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ABSTRACT 

The issue of role and portrayal of women in media and videos has been an issue and 

constantly advocated for change by feminist film theorist. The stereotype of women by the 

kind of role they play and how they are portrayed tends to be negative and demeaning, this 

problem is global, from Hollywood, to Bollywood, Nollywood and Kannywood. The 

situation in Nollywood is characterized by gender disparity in the portrayal of women. The 

study employed the Qualitative survey research design. Design is generally based on a 

social constructivism perspective. Which may not be align to set statistical calculations, as 

well as the use of interviews, focus group discussions, observation or qualitative content 

analysis. The sample of the study is 3 movies popularly selected based on informal opinion 

research on popularly selected based on informal opinion research on population. The 

study sampled 12 persons who had recently watched the select videos. They are composed 

of teenager, Muslim women and Christian women. Since the data are qualitative, the study 

used the thematic narrative approach to analyse data. The study finds that the general 

agreement on the portrayal of Muslim women in Hausa movies is that of negativity and 

bad example, domestication and subjection. The conclusion is that the portrayals of 

Muslim women in Hausa movies are not encouraging and inspiring to women, this implies 

that there is need for changes in the portrayals and role-played by women in Hausa movies.  
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CHAPTER ONE  

INTRODUCTION 

1.0 Background of the Study 

The issue of role and portrayal of women in media and videos has been an issue 

and constantly advocated for change by feminist film theorist. The stereotype of women by 

the kind of role they play and how they are portrayed tends to be negative and demeaning, 

this problem is global, from Hollywood, to Bollywood, Nollywood and Kannywood. The 

situation in Nollywood is characterized by gender disparity in the portrayal of women. 

From inception Nigeria movies have always portrayed the woman as sex objects, weaker 

vessels, consultant of witch doctors so as to lure men, etc. In some movies women are 

depicted as derailed women who are ambitious but are sided by romantic love, desperate to 

acquire mundane material things. 

The phenomenon has become obvious in Kannywood where films are designed and 

created based on Islamic tenet but one can notice serious stereotypes of the women in the 

role they play and the way they are portrayed. 

The gender disparity in Kannywood through the roles women play and the way 

they are portrayed informed this study. The study seeks to explore the Role definition and 

portrayal of women in selected Hausa movies so as to understand the situation through the 

eye of women of some selected Kannywood movies as case study. 

 

1.2 Statement of the Problem 

Over the years as a multimedia student with interest in media representation I 

observed the male folk are given more attention in movies especially Kannywood movies 

which is a reflection of the larger problem in Hollywood, Bollywood and Nollywood.  I 

observe Muslim women are underreported in Nigerian media; with most portrayals being 
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negative which does not reflect the reality on the street. The aim of the study is to find out 

what roles, are prescribed for Muslim women in media and to ascertain if such roles 

actually meet with the tenets of Islam concerning women. 

 

1.3 Objectives of the Study 

1. To find out the roles prescribed for Muslim women in Hausa films 

2. To determine how Muslim women are portrayed in the select Hausa movies. 

3. To ascertain if there are similarities between prescribed roles and portrayal of 

Muslim women in the select Hausa films? 

 

1.4 Research Questions 

1. What roles are prescribed for Muslim women in `Nigerian `Hausa movies? 

2. How are Muslim women portrayed in the select movies? 

3. Are there similarities btw the prescribed roles and how they are portrayed in the 

select movies? 

 

1.5 Scope of the Study 

The study encompassed role definition and portrayal of women in selected Hausa 

movies, specifically, the study focus on three Hausa movies: 

 • Baruniya   Nazifi Asnanic          Ado Bappah          2016 

• Uwar gulma   Usman Mu,azu          Shiek Isa Alolo  2016 

• Hakin Aure      Nazifi Asnanic           Falalu Dorayi          2015 

Using 12 persons who had recently watched the select videos to make inferences on 

the role definition and portrayal of women in Hausa movies.  
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1.6 Significance of the Study 

The study is significant in the sense that it will identify the gap and stereotype 

about women using the media (films) as medium of expression of the bias against women. 

The study will identify the issues regarding women under representation in Hausa movies 

hence the need for policy makers to take action in reducing the problem of demeaning the 

women who are major stakeholder of the society. 

 

1.7 Limitation of the Study 

The small sample size of three movies and focus group can be said to have limited 

the study yet it has not totally undermine the findings of the study. More sample size 

would have provided more opinion on the role definition and portrayal of Muslim women 

in Hausa movies. The reviewed literature was not exhaustive to make conclusion on the 

study yet this has not undermine the outcome of the study. 

 

1.8 Definition of Terms 

1. Portrayal: This can be defining as a description of the representation of someone, 

either in the form, either in form of a dramatic character, a spoken description or 

painting. 

2. Hausa Movies: Films produced in predominant Hausa language especially those 

produce in Kannywood. 

3. Role Definition: The role given to women in typical Hausa movies. 
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CHAPTER TWO 

LITERATURE REVIEW 

2.1 Nigerian Cinema: Evolution, Antecedent and Challenges 

  The origin of film in Nigeria precedes the origin of the country as an independent 

federation. While the different Nigerian protectorates were amalgamated in 1914 to form 

Nigeria under colonialism, the first motion pictures were reportedly screened in August 

1903 when Nigeria’s nationalist Herbert Macaulay in association with the Balbao Film 

Company of Spain introduced the new medium to an audience assembled in Global 

Memorial Hall in Lagos (Ebewo, 2007). Between 1903 and 1958, the colonialists 

continued to use the cinema for their propaganda. However, Nigeria is the biggest and 

most significant African country in terms of quantity of film productions, with more than 

150 million people and more than 300 languages. The Colonial Film Unit had three offices 

in Nigeria, left-behind laboratories, 16mm cameras, and studios. Moreover, Nigerian 

television had a large audience during the pre-independence era in 1958 when it was 

established. It had as its first director Segun Olusola. This man had wanted to develop a 

career when he co- produced Son of Africa with a Lebanese merchant in 1970. Harrow 

(1996) argued that Nigerian feature film production began in 1970 just a few years after 

the beginning of cinema in the francophone countries (Harrow, 1996, p. 20) 

 

After the production of Son of Africa, filmmaker Francis Oladele received support 

from Pennsylvania, California, and New York. He named his company Calpenny, using the 

initials of those regions that supported him. Oladele’s quest to produce high-quality films 

compelled him to seek international co-producers and film directors. His first film was 

Kongi’s Harvest in 1971, an adaptation of a popular play written by Wole Soyinka. African 

American film director Ossie Davis and Soyinka himself directed this film. Oladele’s 

second film was Bullfrog in the Sun (1972), an adaptation of Chinua Achebe’s two popular 
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African novels, Things Fall Apart and No Longer at Ease. West German Hans Jurgen 

Pohland directed the film. Oladele perhaps can be considered the first independent film 

producer in Anglophone Africa (Diawara, 1987, p. 63) In southern Nigeria, cinema going 

was accepted by all and sundry. Both males and females went to the cinema without any 

hesitation. There was no social trauma or immorality attached to cinema going. 

  Moreover, the cinema was considered a leisure activity and modern form of 

entertainment. In contrast, the northern part of Nigeria had a different approach to cinema 

establishment. It faced many challenges from the Emirs, Ulamas (religious teachers), and 

society at large. Due to Islamic religious injunctions, the cinema was labeled as immoral 

and as such anti-Islam because it reproduced reality through sound and pictures, which is 

like magic, and magic is forbidden (Haram) in Islam (Larkin, 2004). Nevertheless, the 

northern Nigerian Muslim communities had enthusiastically consumed the Indian 

Bollywood films and a number of cinema houses were established in Kano. All the films 

screened at these cinemas were in videocassette form. 

However, Larkin (2004) described Nigerian video culture as something largely 

outside state control and examined four public spheres in Nigeria with regard to audio 

visual media evolution: the historic arena of cinema and radio during the colonial era, the 

regional TV and radio in the post-independence era, the era of strengthened and 

normalized TV during the oil boom, and the radically different contemporary era. Thus, 

films in Nigeria serve as a complementary medium for education, information, and 

entertainment, even though the films have significant influence to change and reshape the 

life style of their audiences, particularly youths In contemporary Nigeria, there are two 

popular film industries, the southern Nigeria-based Nollywood and the northern-based 

Kanywood. The latter gets its name from Nigeria, referring to the Nigerian film industry 

but attaching the coinage to the word ‘ollywood,’ and the industry produces films in the 
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English language. The former gets its name from Kano city, which is the center of Hausa 

film in Nigeria and produces in the local Hausa language. However, with Nollywood using 

English, the world lingua franca has gotten much recognition and acceptance and 

Nollywood is considered as the only Nigerian film industry. Oluyinka (2008) argued 

“Nollywood is the Nigerian movie industry whose acclaim was initially restricted to 

Nigeria and African audiences, but is progressively making in-roads on the global scene” 

(Olayinka, 2008, p. 1). Both the Kanywood and Nollywood film industries face challenges. 

Infrastructure constraint is the biggest problem of Nigerian cinema today. There are no 

highly sophisticated cameras or studios. The government also commits less to development 

of the cinema and talks less with individuals who should have harnessed the opportunity 

and invested in film production. Hynes argued “the rate of production in Nigeria is at best 

about four 16mm features in a year - that is, films shot on negative film stock” (Harrow, 

1999, p.1). The video industries in Nigeria are growing with minimal help from the 

government unlike other broadcasting media outlets. In addition, there is no subsidy or 

assistance from international non-governmental organizations today (Abah, 2008). 

Another constraint of contemporary Nigerian cinema is that most of the active 

protagonists and all of the stakeholders in filmmaking found themselves in the field by 

chance; they don’t have prior education or knowledge about cinema and filmmaking. 

Additionally, most of the films are poorly directed because the stakeholders in the 

production assume that all it takes to be a movie director in Nigeria is money and a handful 

of people. Olayiwola argued that: “The point is worth stressing that 90% of those who 

straddled the video films in Nigeria today have no formal education in related disciplines 

like theatre art, film studies, broadcasting or cinematography; also, they have no formal 

education at all. They are only involved in a game of trial and error, leading to shoddy 

production” (Olayiwola, 2007, P. 3) Moreover, the films are low-quality productions and 
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have simple narrative structures. They are rated as Grade B productions but are watched by 

all social classes. The films are produced in great numbers and using unsophisticated 

machines, but they still receive rapid acceptance by the public (Gantung, 2008). 

Moreover, Nigerian cinema has been criticized for its dominant themes although 

part of them is society centered, aiming to bring about development in the country. In his 

article ‘Reflections on Nigerian Video Films’ Emmanuel (2010) adopted the following as 

the dominant themes of Nigerian cinema:  

religion\hallelujah, cultural values and traditions versus modernity, 

tradition/leadership, modernization\upward social mobility, 

materialism, everyday life, regional orientation, folklore and folk 

tales, violent crime, sexism, love, occultism, stereotypes, 

melodrama, propaganda, and education 

 

2.2 Post-Colonial Feminist Film Theory 

Many competing approaches and theories guide film analysis, including 

anthropological theory, semiotics theory, neo-structuralism theory, feminist theory, and 

neo-Marxist theory (Ukata, 2010). My appreciation of Nigerian cinema, focusing on the 

role of women in the Northern Nigeria film industries. (Kanywood), will generally be 

informed by the post-colonial feminist theory and use content analysis of selected 

kannywood movies as the methodological approach. 

The post-colonial feminist movement contributed immensely to the field of literal 

studies, the movement has made contributions in many discipline. Feminist criticism 

theorist have challenged the western ethnocentricity and also made effort in the restoration 

of plural subjectivities of literal history. 

The main thought behind the post-colonial feminist theory is to make the writings 

of women after colonial experience visible to the western world. The experiences of 

women can be seen to have been stereotyped by the dominant key players in the film 

industry. Like the post-colonial feminist movement, film today has become an avenue 
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where women are being subjugated stereotyped and objectify. The criticism against the 

oppression of women according to the western experience rather than based on the post-

colonial experience of women. The fact that the values of women vary based on ethnicity, 

class, religion and culture implies the role of women in movies will have to reflect the 

values of the culture and the religion of the women. According to Mohanty (1991) the 

concept of post-colonial feminism deals with the general experience of women after the 

colonial experience, which must not be used, in setting roles for women in films. 

 

2.3 Women in Films 

 The place of women in films has been a source of concern for stakeholders in the 

film industry. Women values over the year have been under represented and 

misrepresented thereby giving women an image that makes them more or lower than the 

man, or the fact that a women cannot be showcased as highly successful in career but they 

are rather misrepresented. This misrepresentation and stereotype is the major cause of the 

feminist criticism of the film industry.  

 According to Lauzen, (2015) women are highly underrepresented in the movie 

industry, he claims only 15% of the high profile movies are women represented as 

protagonist. Females’ characters today are two times more likely than the males to be 

identified by a life related roles than work related. This implies that women are always 

represented or portrayed in a life circumstance more than a work related   (Lang, 2015). 

 The work of David Gautlett (2002) stressed the fact that women “the traditional 

views of a woman as a house wife or a low status worker has been kick-boxed out of the 

picture by the feisty, successful ‘girl power’ icons” (p.247). However, more research in the 

areas reveals women are valued in films based on their identifications as mothers, lover, or 

house wife (Lang, 2015). 
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Women portrayals in films today largely is that of a dependent character who is 

over-emotional, and always confined to low status jobs as compared to their men counter 

path who are always portrayed as strong, enterprising and ambitious (Bussey and Bandura, 

1999). As indicated by Montgomery (1984) that even films that are aimed at female 

audience sometimes disappoint the audience by their independent women portrayal which 

the real audience cannot relate with in reality. Finding balance is crucial in the portrayal of 

women in films. While most audience appreciate the natural role of women being depicted 

in films an extreme representation as only housewife or lover falls short of expectation. 

Also depicting the woman as totally independent also do not capture the reality therefore 

having a form of balance between the two extreme provide a more acceptable middle 

ground to portray women in films.  According to Elizeberth Wurtzel, “these days putting 

out one’s pretty power… one’s sexual energy for popular consumption no longer makes 

you a bimbo. It makes you smart” (Wurtzel, cited in Coleman, 2009. P.8).  

This represent the position of women in the film industry, on one part the power of 

sexuality is celebrated as a tool for control while on the other part it is argued that women 

cannot attain power until women are depicted on films as being in a position of power, 

leadership among other inequalities experienced by women. 

Structuralists have argued that language, being very important in communication 

ideologies and the beliefs of a culture, is also essential in cinema studies. This approach 

can be applied to films (Nelmes, 2007, p. 229). However, with regard to feminist film 

studies, Structuralists are concerned about how meaning is conveyed via language and 

code; film narratives convey meaning and representation not only through characterization 

but also through some linguistic codes. 
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2.4 Positive Models and Movements 

The portrayals of women in films as weak, housewife, gossipers, etc. have had a 

tremendous impact on how society view women. In the Arab world such phenomenon is 

prevalent according to Mahmoud (1996) in Nigeria such practice by the media managers 

and film directors is pervasive, the false image has impacted on the perception of the 

society about women. Women for example in the Nigeria society constitute a major part of 

the population with greater economic contribution to the society thereby should be 

respected and represented in a more realistic way so as to promote greater social cohesion 

for development. 

Portrayal of women in movies can go a long way in changing society for good or 

bad. From the Islamic point of view, women constitute an important part of the 

development of the society. According to Mahmoud (1996) many factors contributes to the 

status of women in an Islamic society. These include; educations, family values, customs 

and traditions, movies etc among this with the proliferation of media using technological 

advancement, the role of films in changing the perception of society on women is far 

greater today than ever. Movies play a central role in shaping the image of the society. In 

Nigeria portrayal of women in films has been a source of concern considering the 

stereotypical nature of a common Kannywood movies. 

The contribution of women has not been captured especially as regard their role in 

production and economic development. The gaps in representations of women role pose a 

challenge to the perception of society about the role of the women. The use of religious 

teaching to dictate the way women should live must be advocated in a most realistic 

manner as asserted by Mahmoud using the Aisha the wife of the prophet as an example 

that a woman can have more knowledge and be an adviser to the man. Women can seek 

knowledge and provide mentorship to both men and women becoming good examples to 
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the society. Women should be portrayed in a right manner so as to encourage women 

heroism in the society (Jamal, 1971). 

 

2.5 Synopses of the Movies 

The research will focus on three movies: Barauniya 1 & 2(2016) directed by Nazifi 

Asnanic and produced by Ado Bappah; Uwar gulam (2016) produced by Usman Mu’azu 

and directed by Shek Isa Alolo. And Matan gida 1 & 2(2015) directed by Aminu Saira and 

produced by Ali gumzak. 

 

Barauniya 

In this film produced by Ado Bappah and directed by Nazifi Asnanic. The lead 

female protagonist is depicted as femme fatale. Aisha cast as innocent looking woman 

picks pocket steals and use as a beautiful to deflate at her. Such a personality has always 

been condemned for continuing to represent women in deprecatory way in films.  The 

genre of the movie being a drama, which makes it open to a huge chunk of the population, 

promotes, rather than condemn criminality through celebrating Hafsat’s expertise and been 

successful all through. Her skill, cleverness and imagination, which were used for 

criminality, surpass those of an average woman. She was acting as a thief who successfully 

steals any valuable item she comes across, no matter how vigilant or careful her victims 

were. She is very cunning and resourceful at plotting out the strategies for successful 

activities. She sometimes creates chaos when there is no way out and before a click of a 

finger she is out of the place. The character Aisha posse’s beauty, smartness and 

intelligence, she is open to indistinct conceptions and that can be viewed as hypothetically 

corrupting those women who may recognize with her. The way, which her gorgeousness 

and misconduct is aestheticized and is been presented as captivating, puts in a position that 
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is enviable rather than a bad person.  In a nutshell Aisha complete description of a woman 

full of danger. 

 

Uwar Gulma 

A movie produced by Usman Mu’azu (2016) and directed Shek Isa Alolo portrays 

women in a positive light this is one of the very few movies, which portrays women’s 

positivity to outweigh their negativity.  Uwar gulma is unique in its portrayal of women 

even though both the director and producer are men. Uwar gulma explores the involvement 

of women in politics. Hajiya Hauwa is contesting for the position of her husband to redeem 

her state from corruption. She is portrayed as a barrister who her husband is a senator with 

“kleptomaniac finger” and not ready to deliver any promise he made to his people 

especially helping women. She has been a good advisor to him from the start but when she 

realized he is not interested to make the change he promised she decided to contest for his 

seat in the upcoming elections, hoping to right the wrong her husband had done. 

As the storyline continues, Hajiya Hauwa refuses the domestic chores prescribed to 

just women and instead she busy pursuing her interest in politics. She is the only woman in 

the circle and fortunately most of the fellow women got her back. The heroine, Hajiya 

Hauwa has to deal with number of challenges like being accused her of not fulfilling her 

marital duties; being a glorified cook and maid. Also, not giving her husband the attention 

he needs because of her schedule. The husband desperately wants her to step down so he 

pointed out the Islamic injunction “that women should not get involve with their non-

muharram” and backed it up by cultural norm that women should secure themselves at 

home because that’s the only way they can be seen to have dignity.  The heroine is 

portrayed in way that would encourage Hausa movies patrons to learn to voice out. Hajiya 

Hauwa’s role has some connections with feminist appeals for equality of gender in all 
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sectors. Most northern women would have succumbed the pressure to save their marriage 

or they would have surrendered to the feeling that only men should be in politics. 
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CHAPTER THREE 

METHODOLOGY 

3.1 Introduction 

Research methodology is usually the third chapter of research; this chapter provides 

information regarding how the entire process of the research was undertaken using some 

laid down approach and guideline. This chapter in the spirit of methodology adopted 

provides the blueprint of what transpired in the process of undertaking the research. Key 

attributes covered in the chapter include; study design, method of data collection, 

sampling, sample size and method of analysis. 

  

3.2 Research Design 

As asserted by Carriger in his research on research methodologies he defines 

Research design as “a general framework for conducting a research or investigation. 

Research design is concerned with the structuring of an investigation for the purpose of 

identifying the relevant variables and their relationships between one another” (Carriger, 

2000). Likewise Yin defines research design defines research design “as a strategy, 

method, procedures and plan that is applied to carry out a scientific research, which entails 

formulating the problem, gathering the necessary data and testing the hypothesis 

empirically which helps to interpret and resolve the problems formulated” (Yin, 2009. 

P.45) 

The study employed the Qualitative survey research design. Qualitative research 

involves Basic Qualitative Research Characteristics, which implies that it has to be found 

on human subject/phenomenon; appreciate use of research questions; small sample sizes. 

Design is generally based on a social constructivism perspective. Which may not be align 

to set statistical calculations, as well as the use of interviews, focus group discussions, 
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observation or qualitative content analysis. Interpretation is based on a combination of 

researcher perspective and data collected. (Osuagwu, 2002). This type of research is 

usually flexible and unstructured based on focus group and other means of collecting data.  

The use of qualitative design is borne out of the structure of the research, which requires 

qualitative approach in other to realise the objective of the study (Hammersley, 1989). 

 

3.3 Population of the Study 

The universe of this study is all Kannywood movies produced in Nigeria. However, 

the population of the study will be all movies produced by Kannywood between January 

2015 and June 2016. 

 

3.4 Sample Size and Sampling Technique 

The sample of the study is 3 movies popularly selected based on informal opinion 

research on popularly selected based on informal opinion research on population. The 

tittles of the three movies are: 

 Baruniya               Nazifi Asnanic          Ado Bappah               2016 

 Uwar gulama        Usman Mu,azu          Shiek Isa Alolo         2016 

 Hakin Aure            Nazifi Asnanic           Falalu Dorayi            2015 

The sample of the FGD is 12 persons who had recently watched the select videos. 

They are composed of teenager, Muslim women and Christian women. 

 

3.5 Description of the Research Instrument 

The study uses Focus group discussion (FGD) and Content analysis. The 

instrument of the FGD is the structured interview guide, attached as Appendix A. For the 

Content analysis, the instrument is the coding sheet attached as Appendix B. 
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3.6 Validity and Reliability of the Research Instrument 

In other to check the validity of the instrument for data collection the study used the 

inter-coder reliability of 0.85 or 85% was achieved using Krippendorff’s α coincidence 

matrix. This is considered strong enough for future analysis.  

 

3.7 Method of Data Collection 

The study employs the use of coding sheet and focus group as the major source of 

data collection for the study. The focus group took place in the house of the participant 

with two different groups of people. For the first group includes 7 Muslim ladies, we 

watched the movies together and discuss about the movies. While the second group 

consists of 6 Christian ladies, one of them had already watched the movies by her and so 

will not watch with us. Just the 5 one them and I will watch the movie and the other lady 

join us for discussion.  I will be happy to entertain both groups. For the content analysis, a 

coding sheet was designed that had genre, roles and portrayals as the unit of analysis. 

 

3.8 Method of Data Analysis 

Since the data are qualitative, the study used the thematic narrative approach to 

analyse data. The data gathered was discussed under the following themes B&C in relation 

to the research questions. 

1. What roles are prescribed for Muslim women in `Nigerian `Hausa movies? 

2. How are Muslim women portrayed in the select movies? 

3. Are there similarities btw the prescribed roles and how they are portrayed in the 

select movies? 
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CHAPTER FOUR 

DATA PRESENTATION, ANALYSIS AND DISCUSSION OF FINDINGS 

4.1 Introduction 

This chapter builds from the previous chapters and presents data from the research 

instruments – focus group and content analysis – and provided analysis, which were used 

to provide answers to the research questions. It built on extant literature reviewed and the 

objectification theory to help conclude this study. The study is qualitative in nature, and 

therefore used the thematic narrative approach to analyze the data gathered. Data were 

gathered from three focus groups and from three coders. The inter-coder reliability of 0.85 

or 85% was achieved using Krippendorff’s α coincidence matrix. This is considered strong 

enough for future analysis. 

 

4.2 Order of Discussions across Focus Groups 

The focus group discussion was with 12 female discussants divided into two groups 

of six each. The first group consists of six Muslim women and the second of six Christian 

women. All discussants watched the select movies and later on had the discussion in 

groups. The groups discussed over a light snacks and drinks. They agreed to being 

recorded without their faces being shown. The discussion followed a pattern where 

questions were asked, and the groups were allowed to make their responses without any 

regimentation. From these discussions, emerging themes are drawn first from each focus 

group and then across the groups. 

 

4.2.1 Discussion Topics 

The following topics were set out for discussion: 

1. Knowledge of Kannywood movies. 
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2. Impression on movies watched. 

3. Roles identification for Muslim women. 

4. Portrayal of Muslim women. 

5. Adequateness of role portrayal. 

 

4.2.2 Emerging themes across Focus groups 

4.2.3 Barauniya 

4.2.3.1 Perception of Women and Role Portrayals 

Emerging themes: Bad Examples 

Focus Group 1 

The group maintained that women in the movie are painted in very bad light by the 

role played by Hasfat as compared to Aisha. The contention is that much as they are very 

familiar with the movie, the movie had some great lessons for the viewing public as well as 

some entertainment value. Muslim housewives are cast in roles that suggest that they are 

idle, backbiters and gossipers. This they maintained is an incredible bad example for others 

to copy. The suggestion clearly blurs every other positive value that the movie never 

captured and sold to the world. According To interviewee 1 she said: “The movies most 

times shows women in a bad light, this is not good for the image of the women especially 

the young ones”. 

They contend that the role depiction is not a sincere reflection of the overall 

hardworking and intelligent postures of the average Muslim woman. Nevertheless, and 

despite the negative bad example that the film is likely to throw out to young Muslim 

women, there is the need to consider other good exampled cast. The discussant maintained 

that, in drawing a conclusion from this movie, the impact of television social and cultural 
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norm should not be ruled out, as such has penetrated the fabrics of the Muslim values, and 

has thus become a bad influence rather than a positive one. 

Focus Group 2 

For focus group two, which consists predominantly of Christian women, the 

consensus is that the issues of portrayal of these Muslim housewives as gossipers, and 

backbiters, such characterization, despite being true is not wholly restricted to Muslim 

women but to the entirety of the womenfolk. They however maintained that the portrayal is 

rather negative as attitudes such as nagging, gossiping, lacking any meaningful 

contribution to the management of the household was rather too harsh. It is seen as a weak 

social value and total exclusion of the roles played by the women. As indicated by one of 

the interviewee; “Portraying the woman as gossipers only reinforces the bad image women 

are already suffering from, it is not for the woman to always be portrayed in a negative 

light this is unfair” 

 

Emerging Theme: Bad Reputation 

Focus Group 1 

Following from the theme of bad example is that of bad reputation. This set of 

Muslim women argued that despite the bad reputation inherent in the movies, they 

inadvertently suggest that the movies can be considered as good source of knowledge of 

current norm in our societies especially in the Hausa Northern Muslim community. They 

maintained that role rather shows women being without any serious work to do rather than 

gossiping and doing some activities that are not proper. This portends a bad trend for the 

younger women who looked up to the elderly ones for direction. For one of the 

discussants, her words were “I feel they were portrayed in a way that is not positively 
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inspiring, or showing them to inspire ingenuity in good character and ability to inspire the 

people or to be a champion of a good course”.  

“The role description is not adequate and there is need for improvement”. This was 

a strong position canvassed by the discussants in this focus group. Specifically, a 

discussant, Mrs. Patience Habila maintained that the extent of inadequacies is manifested 

in the in the fact that “if you keep selling such weaknesses, then more women will learn 

such habit as though that is the ideal to practice or that is the only thing Muslim women are 

known for”. 

Focus Group 2 

Following from the theme of bad example is that of bad reputation. This set of 

Muslim women argued with deep seated Islamic teachings, they have a preference for 

Kannywood movies, and the narrative for all the movies are basically the same despite the different 

titling. Specifically, they contend that there are roles portrayals like housewives who engage in 

gossiping and backbiting, envy and some bad characterization of the women, which is largely not 

true. For them, this narrative is most expected as culturally, Muslim women are kept indoors which 

could trigger off string of vices like nagging, gossiping, lacking any meaningful contribution to the 

management of the household. 

 

4.2.4 Uwar Gulma 

4.2.4.1 Perception of Women and Role Portrayals 

Emerging themes: Women Involvement in Development 

Focus Group 1 

Although Mrs. Salome Phillip seem not to be too versed with the narratives inherent in 

Kannywood movies, she maintained that they are typically not different from other Nigerian 

movies. Her argument is based on the fact that role portrayal is a matter of choice, arguing that if 

“women are the directors of those movies, I believe some of them will not act such role given to 
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them” as the portrayal “does not in any way dignify womanhood rather one can see a sort of control 

of men in the movie”. These comments drive the hedge on the feminist theory and give more 

credence to the Objectification theory where women are objectified and their sensuousness 

stretched to point that is not society defined. Her conclusion is that such role portrayal is not fair to 

some hard working and intelligent women who are not showcasing such attributes as the movies 

shows. 

The discussants averred that the movie clearly explored the involvement of women in 

politics while pushing their male husbands to the background. This is a complete role reversal. 

Hajiya Hauwa is seen as contesting the Senatorial seat to the angst of her husband who felt 

otherwise. She is portrayed and carried the identification of most successful Muslim women – 

venture out beyond the borders provided by Islamization and help in development. She is seen as a 

successful barrister at law; while her husband is seen as” someone with kleptomaniac fingers” who 

was not ready to deliver on electoral promises. The movies advanced further the overbearing roles 

of men in society despite the women striving to break the hegemony and creating a new order. 

Focus Group 2 

In this focus group, the discussants were emphatic that the movies provided great stories 

that add to the spices of life. In relation to the emerging theme, the movie is said to provide 

entertainment values for audiences as well as insight into the culture of a typical Muslim home. She 

maintained that the lead character uses her skills and cleverness and imagination for more criminal 

tendencies, which “surpasses that of the average Muslim woman”. Depicting a character where 

women are presented as ‘very cunning and resourceful at plotting out the strategies for successful 

activities’, the group members maintained that Aisha is a posse beauty, and we have to recognize 

the sensuous nature of women. They maintained that the way her gorgeousness and misconduct is 

aestheticized and presented is captivating and enviable, and points to the woman as ‘filled with 

danger’.  

Another critical point that the discussant raised relative to the movie is that Muslim women 

are portrayed as people without any serious work to do rather than gossiping and doing some 
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activities that are not proper, such as serving as baby factories and being inferior to men. Relative 

to the Objectification theory, is the sentiments that they are depicted according to a mold cast for 

them by their male counterparts, which they say is not professional and does not inspire ingenuity 

and positive character transfer or to be a champion.  

 

Emerging Theme: Great Advisors 

Focus Group 1 

One emerging theme from the discussion is what the discussant called being a great 

advice and a huge confidant. Women are portrayed as great advisors. For this group, the 

consensus was that the movie is has purely entertainment value and whatever roles women are cast 

in is okay and entertaining. They noted that whether the women are cast in the mold of housewives, 

intruder, backbiter or even gossipers, there are inherent lessons to be learnt from such roles. They 

noted that the lessons learnt is way beyond the subjective and reflective spectrum we cast it on. 

According to one of the participant “the portrayal of women as advisors is a welcoming one but it 

is not good enough considering the negative image women undergoes”. They argued that though 

the role-played is not adequate, there is stillroom for improvement, which can help instill virtue, 

confidence and heroic symbolism of motherhood. 

Focus Group 2 

The other group supports this premise. With the data from discussion from this focus 

group, the verdict is that the program is entertaining in some sense but not inspiring; nevertheless, 

it espouses the roles of bad eggs in the society. The premise is that the character of Aisha “only 

represent a little part of the larger population, which might on the surface instills hope and 

confidence on the abilities of women so that other younger girls can learn”, but may on the larger 

sphere help people identify such character traits and appropriately deal with it when they are 

confronted with such situation in real life scenario. For them, this is a proper narrative within the 

frame of positive characterization. People can actually learn from the roles played.  
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Emerging Theme: Beyond Domestication and Subjection 

Focus Group 1 

Both focus groups identified with this theme where they provided narratives of how 

Hauwa refuses the prescribed domestic shores for her by her husband, which was seen as a 

means for getting back at her by her husband. Nevertheless, the key subject was able to 

look beyond these self-prescribed roles that smacks on subjection of the entire womenfolk 

to some active male dominance. Most women, maintained that she went outside of her 

prescribed roles to deliver something else; had to accuse her of “not fulfilling her marital 

duties, being a glorified cook and maid” as well as not giving in to her marital duties. One 

word that plays out behind this domestication of the Muslim woman is the issues of 

sensuousness. By this we imply expertly stealing and sometimes using her beauty to 

execute her operation after committing certain crimes. It portrayed the lady in a negative 

light with a character of using her feminine nature for criminality. Equally, the subtheme of 

daughters/wives plays out. It presents a scenario where attempt are made to control the 

lives of their wives and daughters even in matters like marriage and occupation. The leave 

them with no choice in these issues that affect directly and permanently. 

 

Emerging Theme: Canonized Variation of Roles 

Finally, is this theme that movies makers deploy to subjecting the whims of the 

Muslim women to preconceived frames; it comes from using certain Islamic injunction to 

canonize a role for the women. The discussants the use of Islamic droppings to compel 

Hauwa drop her political ambition in favor of her religion-inspired-preferred-male even 

when he does not seem to be competent in reaching his own set goals. In the movie, the 

husband desperately wants her to step down so he made reference to some qur’anic verses 

to deter her.  
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Very inspiring from this narrative is that, the heroine is presented in a manner that 

would encourage Hausa movies patrons to learn to voice out and get in tune with the 

original dictates of womanhood, rather than be pathetically holed to unsupported lifestyle. 

Hajiya Hauwa role has some connections to feminist appeals especially as echoed by the 

objectification theorists who looks through the prism of gender equality in all sectors. As 

noted by one of the participant “women should be allowed to run for elective position so as 

to bring about the desired change for the women”. Most northern women would have 

succumbed to the pressure to save their marriage, and had surrendered to the feelings that 

only men should be in leadership position. Is using Islamic injunctions to ensure perceived 

conformity by women to certain backroom roles adequate and appropriate? 

 

4.3  Data from Content Analysis 

The content categories used for the analysis are the genre of films, defined roles for 

Muslim women and portrayal in the movies. This was done in relation to the research 

focus. After a careful analysis based on the following could be deduced. 

Barauniya 

The study appreciated that there is no way a movie can be wholly categorized in a 

particular genre, and therefore coders were provided with a scale from 1 -5, with one being 

the least and five the highest to rate the extent of genre elements in them. The following 

results were returned: 
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Action
15%

Adventure
6%

Drama
16%

Avant-Grade
5%

Epic
9%

Romance
11%

Musical
7%

Comedy
14%

Satirical
17%

GENRE OF MOVIE

Figure 1: Barauniya: Genre of movie 

For this movie, it was categorized more as satirical and dramatic with loads of 

action as opposed to romance, adventure or comedy. As a thief, Hafsat experiences are 

seen not clearly to depict criminality but a mockery of the system. The movie was intended 

to frown against the criminal activities of the enfant terrible; rather, there were shots and 

scenes where onlookers celebrate her actions and stealing prowess. In tandem with some of 

the discussants from the focus group, viewers will always smile and laugh when Hafsat 

steals and escaped being caught. Nevertheless, the movie can equally pass out as a 

comedy. In all, the intention of passing the message to the audience was achieved. The 

message, was that, despite all the deviousness and ingenuity put into doing the wrong 

thing, deviants may be temporary accepted, but will eventually fail.  
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Mothers
27%

Home Managers
6%

Care Givers
20%

Advisors
4%

Help Mate
4%

Sisters/ Daughters
8%

Wives
4%

Gossipers
27%

ROLES OF WOMEN IN MOVIE

 Figure 2: Barauniya: Roles of Women in Movie 

On the roles of women in the movie, 17 percent see the women in the film as 

sensuous and role models. This is not surprising, as most of them had earlier categorized it 

as satirical. They are seen as role model in relation to how they used their sensuous nature 

to fight the system, and make it more women friendly. Other notable roles identified are 

that the women are seen as mothers (16%), gossipers (16%) and care givers (12%). Other 

roles coded were regarded as less insignificant. It is instructive here to note that they were 

coded very poorly when it comes to other religiously defined roles helpmate, wives, sisters 

and daughters. Women in Muslim are seen more as wives, sisters, daughters, advisors, 

home managers than being sensuous and a role model.   
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Voiceless/ Timid
9%

Arrogant
19%

Totally Submissive

Inferior to Men
7%

Smart
30%

PORTRAYAL OF WOMEN IN THE MOVIE

  

Figure 3: Barauniya: Portrayal of Women in Movie 

In terms of portrayal in the movies, Hafsat represents that woman that is devilish, 

and would stop at nothing to get what she craves, even if it involves stealing. The movie 

sees women as smart and worst still as a sex tool. All three top portrayals had negative 

coloration aside being smart. Being smart however was used in the negative and not in the 

positive. Other important elements and considerations that would have seen the movie 

portrayed the Muslim woman in positive light had low score rate. As a sex tool, the movie 

suggest, and in tandem with some religious dictates that the woman is subject to the sexual 

overtures of the husband as long as she is under his roof. Inherently, it does not matter her 

mood or willingness to partake in such sexual activities. While from the religious point of 

view, this might not be regarded as an abuse, modern world practices view it as such, and 

this calls for attention. Homemakers was rated only at 3%, a good chef at 5% and totally 

submissive at 5%. Nevertheless, she was seen as inferior to men, voiceless and better 

viewed as a baby factory.  

 

Uwar Gulma 
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Action
18%

Adventure
5%

Drama
18%

Avant-Grade
8%

Epic
18%

Romance
14%

Musical
4%

Comedy
3%

Satirical
12%

GENRE OF MOVIE

 Figure 4: Uwar Gulma: Genre of Movie 

This movie, Uwar Gulma, was seen more as a dramatic epic film filled with action. 

Epic because it portrayed and presented Muslim women outside the limiting roles defined 

for them by religious and cultural frames. It is seen as a film laced with romantic overtures 

as a tool for conquest; as well as satirical because it advanced the place of the modern 

woman in a world that is blinded by the throes of religion, especially in the third world. 

The movie has some musical element and adventure in it. It wholly explores the 

involvement of women in politics, where Hajiya Hauwa, against all allowed norms, 

decided to contest for her husband’s position, to redeem her state from the grip of 

corruption. 
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Mothers
26%

Home Managers
24%

Role Model
22%

Advisors
17%

Sisters/ Daughters
5%

Wives
4%

Gossipers
2%

ROLES OF WOMEN IN MOVIE

 

Figure 5: Uwar Gulma: Roles of Women in Movie 

In terms of roles played by the Muslim women in the movie, there seems to be 

more positive role definition for the women here. First they were seen more as home 

managers. Despite Hauwa intention to unseat her husband, she was still very mindful of 

her duties in the home front. She made all provisions as required by religion. These suggest 

that despite trying to locate the modern Muslim women within the context of today’s 

world, it does not by any stretch of imagination detract from her traditional role. Therefore, 

there is no need to keep holding the women back, since some of these fears are rooted in 

what will become of the men if they allowed the women much freedom. She is seen as a 

mother, that despite her other political engagement, she could adequately multitask. She is 

seen as sensuous, using her innate qualities to ease off seemingly difficult situation. Other 

positive roles include making Hauwa a role model for other women to emulate, a great care 

giver, help mate no matter the situation as well as her abilities to transcend beyond 

limitations to play her social roles which informed her choice to contest the elections 

against her husband and build the society, having succeeded in building her home. Another 
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role that marks the Muslim woman out in this movie is her role as an advisor to her 

husband. She stayed with him despite his kleptomaniac lifestyle, providing ample advice 

where necessary and not bossing or being judgmental. This is a great role cast for the 

Muslim woman. She is not just seen as a wife, sister, daughter or idle gossiper, but the 

ideal home manager. 

Baby factory
16%

Fetish/ Devilish
5%

Voiceless/ Timid

Totally Submissive

Inferior to Men
18%

Smart
20%

PORTRAYAL OF WOMEN IN THE MOVIE

 

Figure 6: Uwar Gulma: Portrayal of Women in Movie 

How is the Muslim woman portrayed in the movie Uwar Gulma? She is seen as 

positively smarter than her husband even though she is totally submissive. However, her 

submissiveness does not translate to timidity. She is equally seen as a baby factory, which 

amplify her traditional values even within the dictates of her avowed social roles in helping 

liberate her people from the clutches of corruption. As opposed to the earlier movie, she is 

not seen as sex tool nor fetish or devilish, but somewhat arrogant. Question, is her 

arrogance a positive or negative traits?  

However, one point that demands scrutiny in the study is the rating that classified 

her as inferior to men. This connotes a narrative that suggests that the male folk in Muslim 
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societies view themselves as more superior to the women. Nevertheless, other points of 

discourse in the movie provide positive lights for the Muslim women. 

 

Hakin Aure 

Action
12%

Adventure
8%

Drama
17%

Avant-Grade
5%

Epic
11%

Romance
11%

Musical
9%

Comedy
10%

Satirical
17%

GENRE OF MOVIE

 Figure 7: Hakin Aure: Genre of Movie 

The movie Hakin Aure is a satirical drama that is filled with action and romances as 

well as some comic relieve for the viewers. The chart above equally revealed that that their 

some degree of adventure spiced with music. All of these make this movie a must-watch as 

it highlights and dramatizes the whole essence of the challenges that young Muslim 

women and girls go through on a daily basis. The movie challenges the place of early 

childhood marriages and proposes new ideas on how to deal with a culture that has 

spanned centuries, and which many prominent personalities have benefitted from, making 

it impossible to do away with. The conflict point here is that because of a tradition passed 

down through the ages, parents such as Alhaji Alli and Salisu feel they are culturally 

obliged to force their own children to marry and carry on the tradition of bonding their 

businesses and families together. 
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ROLE OF WOMEN IN MOVIE

 

Figure 8: Hakin Aure: Roles of Women in Movie 

In the movie, Muslim women are cast more in their social roles than in any other 

roles. This categorization recorded the highest percentage of 14%.  This is not surprising as 

young girls are seen as the tool that will ensure bounding between families if they force 

their daughters to marry and continue the family friendship line. Other defined roles for 

Muslim women in the movie include seeing them as help mates (15%) mothers (11%); 

wives (11%); care givers (10%); and sisters/ daughters (9%). They were least seen as 

advisors (7%), home manager (6%), sensuous (6%) and gossipers (2%). This is not 

unconnected with the theme of the movie. They were less seen as advisors hence the 

complaint of their mothers against the early marriage fell on deaf ears, the fathers went 

ahead to force their children into early marriage. The men saw the women as mothers and 

wives and as such the platform presented by early marriage was seen as good enough to 

help them achieve this roles. Very instructive is that the movie sidetracked the negative 

role description of these women as gossipers.  
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Figure 9: Hakin Aure: Portrayal of Women in Movie 

How were they portrayed? They were portrayed first as baby factory, good for 

helping the family continue its procreation roles and as a sex tool to enhance the 

gratification of men. The Muslim women are equally portrayed as inferior to men, as such 

despite the protests from the female folks against the danger in early loveless marriages, 

the male involves went ahead to consummate the marriage. Another dimension in which 

they were portrayed was that they were totally submissive, good chef and smart. Some of 

the negatives here is that they are seen as fetish and timid. In the movie, their fetish nature 

came to the fore when they had to seek help to address a problem beyond their control, 

since society does not provide any support for them. They were seen as timid in that they 

dare not challenge a norm that is rooted through the ages. 

However, one strong argument canvassed by the objectification school is that if the 

movies were shot and directed by women, it is very evident that the women may be cast in 

very different roles that play up their positive traits more than they amplify the negatives. 

Nevertheless, this argument could be punctured on the grounds that the movie directors are 

versed in the art of providing narratives that serve definite social roles. They can not be 
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accused of deliberately influencing negative narratives on the female gender, just to give 

the male folks an edge. 
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CHAPTER FIVE 

SUMMARY, CONCLUSION AND RECOMMENDATION 

5.1 SUMMARY  

The gender disparity in Kannywood through the roles women play and the way 

they are portrayed informed this study. The study seeks to explore the Role definition and 

portrayal of women in selected Hausa movies so as to understand the situation through the 

eye of women of some selected Kannywood movies as case study. The chapter one of the 

study encapsulates the background to the study, problem statement, research questions, and 

other requisite information for a research introduction. The chapter two reviewed relevant 

literature where we understand the many competing approaches and theories guide film 

analysis, including anthropological theory, semiotics theory, neo-structuralism theory, 

feminist theory, and neo-Marxist theory (Ukata, 2010). My appreciation of Nigerian 

cinema, focusing on the role of women in the Northern Nigeria film industries. 

(Kanywood), will generally be informed by the post-colonial feminist theory and use 

semiotics as the methodological approach. In which three the study focuses on the steps 

and procedures the researcher undertakes to carry out the research. They include the 

research design, the population and sampling procedure, the nature of data collected, 

method of data analysis. 

The chapter four of the study builds from the previous chapters and presents data 

from the research instruments – focus group and content analysis – and provided analysis 

which were used to provide answers to the research questions. The study is qualitative in 

nature, and therefore used the thematic narrative approach to analyze the data gathered. 

Data were gathered from three focus groups and from three coders.  
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5.2 CONCLUSION AND RECOMMENDATION 

The focus group discussion was with 12 female discussants divided into two groups 

of six each. The first group consists of six Muslim women and the second of six Christian 

women. All discussants watched the select movies and later on had the discussion in 

groups. From these discussions, emerging themes are drawn first from each focus group 

and then across the groups. Topics covered during the discussion include; Knowledge of 

Kannywood movies, Impression on movies watched. Roles identification for Muslim 

women. And Portrayal of Muslim women. Adequateness of role portrayal. 

On the knowledge of Kannywood movies among the discussant all the participant 

have some good knowledge of kannywood movies. The general impression on the movies 

watched indicated displeasure of how women are being depicted for example The group 

maintained that the fact that the lead actress in the movie played a role of a thief who was 

successful in her scheme of defrauding people without any form of consequence as a result 

of her actions portrays a bad image and send signals that bad behavior can actually lead to 

success and happiness. The group maintained that such portrayal of beauty and being a 

thief is not a good for the larger society. The second group also tor the line of the first 

group in criticizing the negative character associated to the lead actress in the case study 

movie. The group identify multiple incidences where the lead actress engage in an act of 

stealing from her encounters without any scene that expose her dirty trick of defrauding her 

customers. Such portrayal was frowned upon by the group insisting that does not represent 

a role for a woman and should be discourages.  

On the perception of women and role portrayals the group maintained that women 

in the movie are painted in very bad light by the role played by Hasfat as compared to 

Aisha. The contention is that much as they are very familiar with the movie, the movie had 

some great lessons for the viewing public as well as some entertainment value. Muslim 
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housewives are cast in roles that suggest that they are idle, backbiters and gossipers. This 

they maintained is an incredible bad example for others to copy. The suggestion clearly 

blurs every other positive value that the movie never captured and sold to the world. 

For focus group two, which consists predominantly of Christian women, the 

consensus is that the issues of portrayal of these Muslim housewives as gossipers, and 

backbiters, such characterization, despite being true is not wholly restricted to Muslim 

women but to the entirety of the womenfolk. They however maintained that the portrayal is 

rather negative as attitudes such as nagging, gossiping, lacking any meaningful 

contribution to the management of the household was rather too harsh. It is seen as a weak 

social value and total exclusion of the roles played by the women. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



SENIOR RESEARCH PROJECT 
              

38 
 

REFERENCES 

Adener, S. (1978). Defining females: The nature of women in society Retrieved September 27, 

2016, from, http://www.spot.colorado.edu 

Baer, J. (1998). Muted group theory by Cheris Kramarae. Retrieved September 27, 2016, from 

http://www.spot.colorado.edu 

Comstock, G. (1980). Television and its viewers: What social science sees. In G. C. Wilhoit & 

Harold de Bock (eds.) Mass communication review yearbook. Beverly Hills, C A.: Sage, 

pp. 491-507. 

Duggan, L. (1998). Theory in practice: The theory of wars. Journal of women’s history. Retrieved 

September 27, 2016, from, http://elibrary.com 

Gerbner, G., Gross, L. & Signorelli, N. (1999). The mainstreaming of America: Violence profile 

no. 11. In J. Hansen & D. J. Maxcy (eds.). Notable selections in mass media, 2nd edition, 

Dushkin: McGraw Hill, pp. 79-90. 

Global media monitoring projects 2005. Retrieved November 1, 2016, from 

http://www.whomakesthenews.org 

Gross, L. (1999). Out of the mainstream: Sexual minorities and the mass Media.  In J. Hansen & 

D. J. Maxcy (eds.). Notable selections in mass media, 2nd edition, Dushkin: McGraw Hill, 

pp. 302-313. 

Haskell, M. (1996). The big lie In J. Hansen & D. J. Maxcy (Eds.). Notable selections in mass 

media, 2nd edition, Dushkin: McGraw Hill, pp. 302-313. 

Kramarae, C. (1981). Technology, policy, gender and cyberspace. Journal of gender law and 

policy. Retrieved November 08, 2016, from http://elibrary.com 

Kramarae, C. (1981). Women and men speaking. Newbury House Publishers. Retrieved October 

3, 2016, from http://elibrary.com 

Magadza, M. Gender and media. Retrieved November 08, 2016, from, http://digbig.com/fege 

Martellart, M. (1986). Women and the cultural industries. In R. Collins, N. G. Curran, et al. (Eds.). 

Media, culture and society: A critical reader. London: Sage Publications, pp. 3-80. 

McCombs, M. E. & Shaw, D. L. (1999). The agenda-setting function of mass media. In J. Hansen 

& D. J. Maxcy (eds.). Notable selections in mass media, 2nd edition, Dushkin: McGraw 

Hill, pp. 100-108. 

Media and gender in Nigeria. Retrieved November 08, 2016, from http://www.wacc.org 



SENIOR RESEARCH PROJECT 
              

39 
 

Okunna, C. S. (2005). Gender and communication in Nigeria: Is this the 21st century? Retrieved 

October 3, 2016, from http://archive.lib.msu.edu/DMC/Africa 

Okunna, C. S. (2005). Women: As invisible as ever in Nigeria’s news media. 

Poverty, gender and the Nigerian media. (2007). Nigerian Newsday Retrieved November 1, 2016, 

from http://www.nassarawastate.org.news 

Schifman, K. (2001). Women representation in the media. Retrieved October 5, 2016, from 

http://www.scwa.org/event/ws 

Spears, G., Seydegart, K., & Gallagher, M. (2000). Who makes the news? Global media 

monitoring projects. London: World Association for Christian Communication 

Steeves, S. L. (2003). Development communication as marketing collective resistance and 

spiritual awakening: A feminist critique. In B. Mody (ed.). International and development 

communication: A 21st century perspective. Thousand Oaks, London: Sage 

Ukozor, N. T. (2007). Gender justice in the mass media: A critical appraisal. Retrieved November 

1, 2008, from http://www.whomakesthenews.org/content/Gender 

Unterhalter, E. (2005). Girls can’t wait: Why girls’ education matters and how to make it happen 

now. Brussels, Belgium: Global Campaign for Education 

Waldorf, L. (2005). Pathway to gender equality: CEDAW, BEIJING and the MDGs. New York, 

New York: UNIFEM. 

World economic forum: Gender gap report. Retrieved August 5, 2008, from http://www.allafrica 

com/stories 

 

 

 

 

 

 

 

 

 



SENIOR RESEARCH PROJECT 
              

40 
 

APPENDIX 

Coding Sheet 

Categories  A: Genre of movies B: Roles of women  C: Portrayal in 
movie 

Unit of analysis 001: Action 
002: Adventure 
003: Apocalyptic 
004: Drama 
005: Avant-Garde 
006: Experimental 
007: Aviation 
008:Epic 
009: Romance 
010: Musical 
 
 
 
 

001: Mothers 
002: H/ Managers 
003: Care givers 
004: Role Model 
005: Advisors 
006: Help mate 
007: Social roles 
008: Sisters 
009: Wife’s/ 
Daughters 
010: Gossiping 
011: Sensuous 
nature  

001: Chef 
002: Baby factory 
003: Fetish 
004: Base 
005: Timid 
006: Arrogance 
007: Timid 
008: Voiceless 
009: Total 
submissive 
010: Inferior to men 
011: Sex Machine 
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