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ABSTRACT: 

 

The core northern states represent the birth place of Kannywood, 

adopting Kano State as the major lead in the formation of the film 

industry, reason why the adoption of Kannywood, which implies Kano as 

the birth place of the film industry, just like Hollywood, Bollywood and 

Nollywood indicate the locations or the birth place of the industry and 

from where it springs and spreads to other locations. 

 

The birth place of Kannywood is predominantly an Islamic area, largely 

conquered by the Jihad of Uthman Danfodio some 300 years ago, who 

established the empire and handed over Islamic flags to the respective 

emirs in these locations. Over the years Islam and traditional cultures 

dominated the areas until the coming of the colonialization to the 

territory, and the eventual independence of the Federal Republic of 

Nigeria on October 1, 1960. 

 

The portrayal of women in films has long been a source of concern for 

those involved in the industry. Women's values have been 

underrepresented and misrepresented over the years, giving women an 

image that makes them more or less than men, or the fact that a woman 

cannot be showcased as highly successful in her career but is instead 

misrepresented. The main source of feminist criticism of the film 

industry is misrepresentation and stereotyping. 
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CHAPTER ONE: 

INTRODUCTION 

Hausa-language cinema is referred to as Kannywood. It is part of the greater 

Nigerian film industry, known as Nollywood, which includes other production 

studios that produce films in a variety of Nigerian languages. The name 

"Kannywood" is a combination of Kano and Hollywood, the American film 

industry's epicentre. Sunusi Shehu of “Tauraruwa Magazine” coined the phrase 

"Kannywood" in the late 1990s, and it quickly became the popular reference 

term for the business in northern Nigeria. In 1999, the word "Kannywood" was 

coined, three years before the term "Nollywood" was coined (Abiola, 2012). 

 

In the early 1990s, the pioneers of Hausa-language cinema were inspired by 

what they knew best: Bollywood films, which were broadcast on local television 

channels 24 hours a day, seven days a week. "Due to cultural similarities, Indian 

films have been very successful in northern Nigeria. They show women with 

their heads covered, often shy, and they reproduce the family space dear to 

Hausa culture," said Professor Abdallah Uba Adamu in his Kano Faculty of 

Communication office (Hally, 2021).  

 

According to him, the Nigerian film industry began in the northern part of the 

country, but "with less visibility than in the south due to Islamic culture." 
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Furthermore, Kannywood was coined in 1999 by a Kano native, three years 

before the famous term Nollywood first appeared in a New York Times article 

referring to the spectacular growth of the film industry in southern Nigeria. 

 

Since then, Nollywood has surpassed Hollywood to become the world's second 

largest film producer, trailing only Bollywood (Hally, 2021). Kannywood, on the 

other hand, came to a pause in the early 2000s, following the implementation 

of Sharia – Islamic law – in eleven Muslim-majority states in the country's north 

(Hally, 2021).  

 

1.1.        Background of the Study: 

Since the beginning of the 1970s when the feminine gender began to feature 

in active roles in the TV drama programs, different perceptions were assigned 

to them, where many traditionalists regarded them as wayward, unruly, 

naughty, disobedient, indiscipline, harlots, etc. To date, society has not given 

the women-artistes the chance or the opportunity to express themselves or 

share their level of awareness, challenges, and/or successes in the film 

industry (Bamalli, 2021).   

 

In northern Nigeria, some fifty years ago, when men-domination was at its 

highest, the entire society portrayed female actresses, not only negatively, but 

also condescending. Those women who took the initial plunge in the industry, 
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however, resisted the criticisms and continued to uphold, until society began 

a gradual acceptance (Bamalli, 2021).  

Long before Hausa movies were absorbed into Nollywood, there was a Hausa 

language film industry known as Kannywood. The Kano state industry is part 

of the larger platform Nollywood, which oversees and regulates film production 

in the country's north (CHIGOZIE, 2013). 

 

This study will sample the three (3) categories of female artists in Kannywood 

– the "Initiators", "second-generation" and "the millennials" - each category 

covering twenty (20) different movies, which in tone will show how women were 

being portrayed in the movies, how women were perceived in the society, and 

the sacrifices the women took while entering the film industry.   

 

Below are the three (3) categories: 

1. The Initiators are those women who started acting right from stage 

performance and transformed it into Hausa TV drama, covering the 

period 1970 – 1985. 

 

2. The second-generation category are women artists who took over from 

the initiators and enhanced the performance and graduated it into 

Kannywood in the early 1990s up to 2015 when many states 

governments in northern Nigeria began to establish censorship boards, 

to screen and ensure compliance of all drama programs before airing. 
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3. The millennials are women artists who have brought the film industry to 

its current status, which is now compared with the likes of Hollywood, 

Bollywood, and Nollywood.  

 

1.3.         Statement of the Problem: 

As a multimedia student interested in media representation, I have noticed that 

males are given more prominent roles in movies, particularly Kannywood 

movies, which is a larger reflection of problems in the society of Northern 

Nigeria. The way women and minority groups are portrayed in popular culture 

have implications on the way they are seen and perceived in society.  This study 

explores the ways and forms in which women are represented in Kannywood 

films and how it influences the way they are perceived in society.  

 

1.4         Objectives of the Study: 

1. To identify the roles assigned to women in Kannywood films.  

2. To identify the challenges experienced by female actresses in the film 

industry, on and off screen.  

3. To know how women actresses are perceived in the society.  

 

1.5.         Research Questions: 

1. Which roles are women portrayed in Kannywood films? 

2. How do the audience perceive the female actresses in Kannywood films?  
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1.6.      Limitations of the Research:   

This study's limitation is mostly based on the absence of documentary records 

or the vast majority of the movies which the initiators generation on the 

internet. And another main limitation to this study is time. Nonetheless, great 

efforts will be made to bring out lots of unknown facts about women artists in 

the film industry of Kannywood. 

 

1.7.      Scope of the Research:  

From the sixty (60) movies I will sample, I will cover the above three (3) groups, 

each will give an account of their respective personal awareness, challenges, 

and successes in the film industry, based on the roles they play, and also 

discuss their attraction into the industry, the various challenges they faced 

either with their parents and other loved ones before, during and, for some of 

them, on retirement from the stage, mainly due to age, marriage, etc. While 

many boast of making a good life in the industry, others are perceived to regret 

the time they have "wasted", especially when their fame has diminished and 

are no longer in vogue. 

 

1.8.      Significance of the Research: 

The significance of this study is to show the sense that it will identify the gap 

and stereotypes about women by using media (films) as a medium of 

expression of the bias against women. The study will identify issues concerning 
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women's misrepresentation/underrepresentation in Hausa films, highlighting 

the need for policymakers to take action to address the problem of demeaning 

women, who are the major stakeholders in society. 
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CHAPTER TWO: 

LITERATURE REVIEW: 

2.1.   Introduction: 

The core northern states represent the birth place of Kannywood, adopting 

Kano State as the major lead in the formation of the film industry, reason why 

the adoption of Kannywood, which implies Kano as the birth place of the film 

industry, just like Hollywood, Bollywood and Nollywood indicate the locations 

or the birth place of the industry and from where it springs and spreads to 

other locations.  

 

2.2.    Theories used in literature review: 

The theories used in this project are as follow: 

• The Cultivation Theory 

• The Hypodermic Needle Theory (Magic Bullet Theory)  

 

2.2.1.  The Cultivation Theory: 

With the decline of the Magic Bullet theory, a need for a new perspective arose. 

George Gerbner developed the cultivation theory (also known as cultivation 

hypothesis or cultivation analysis), which was later expanded upon by Gerbner 

and Gross (1976 – Living with television: The violence profile. Journal of 

Communication, 26, 76.). They began research in the mid-1960s with the goal 

of studying media effects, specifically whether and how watching television 

influences the audience's idea and perception of everyday life. According to 
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Cultivation Theory, people who watch a lot of TV are more susceptible to media 

messages and the belief that they are true and valid. Heavy viewers are exposed 

to more violence and, as a result, develop the Mean World Syndrome, which is 

the belief that the world is a much worse and more dangerous place than it 

actually is.   

 

The emphasis is of the theory is on 'heavy viewers.' People who watch a lot of 

television are more likely to be influenced by the ways in which television 

programs frame the world than people who watch less, especially when it 

comes to topics with which the viewer has little first-hand experience. Light 

viewers may have more information sources than heavy viewers. The term 

“resonance” refers to the increased impact on the audience when what they see 

on television matches what they have experienced in real life. The cultivation 

effect is amplified by the double dose of the televised message. Below is the 

conceptual model of the theory.  
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2.2.2.  The Hypodermic Needle Theory: 

The first theory on Media Effects and Media Behaviors was discovered by media 

scholars in the mid 1930s. During the Second World War, the media played an 

important role in both the United States and Germany in influencing people's 

minds. Hitler's Nazi Germany used the film industry for propaganda, and they 

made many films about their achievements, which had a big impact on 

Germans' minds. Later, the United States used its own Hollywood to produce 

films such as "It Happened One Night," "It's a Wonderful Life," and "Mr. Smith 

Goes to Washington" to portray Germany as an evil force, which had an impact 

on the minds of Americans. In this case, the media audience accepts the 

messages without hesitation.  

 

Without the audience's knowledge, the media (magic gun) fired the message 

directly into their heads. The message that causes an instant reaction from the 

audience's mind without hesitation is referred to as the "Magic Bullet Theory." 

The media (needle) injects the message into the audience's mind, causing 

changes in the audience's behavior and psyche in response to the message. 

The audience is passive and unable to resist the media message known as 

"Hypodermic Needle Theory."  

 

Both theories are concerned with the impact of media messages on the minds 

of the audience and how the audience reacts to the message without hesitation. 

Below is the conceptual model for this model.  
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2.3.     How The Theories Link to my Study: 

Both theories discuss how the media influences and is influenced by its 

audience. Cultivation research looks into the effects of different media on 

plants (in my opinion one of the most controversial areas of media research). 

Watching television, according to cultivation theorists, can have long-term 

effects that gradually affect the audience. Rather than created behavior, their 

primary focus is on the effects of viewing on the viewer's attitudes. While The 

magic bullet theory is based on assumptions about human nature and is not 

supported by empirical research findings. Few media scholars accept this 

model because it is predicated on assumptions rather than scientific evidence. 

My study focuses on how Kannywood portrays the Northern society in their 

films and the way the audience perceives it.  

 

2.4.    History of Kannywood: 

With independence, the time now became ripe for the introduction of alien 

cultures, which were accompanied by the introduction of western education 
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and the British civilization. Gradually globalization took control and there was 

the need for intensive public awareness to the general public to understand 

the new ways and adopt them, either in addition to the existing cultures or as 

a total replacement. From the colonial rule to the time of independence various 

governments sponsored public awareness initiatives and programs to achieve 

the objectives.   Religious leaders, traditional rulers and the enlightened public 

were engaged and soon documentary programs and film shows were produced 

mainly by European producers, and shown across the northern states, to 

encourage the development of education, health-care delivery, reorganization 

of governance structures, such as the introduction of Naira currency to replace 

the British Pound Sterling, shifting of left-hand driving to right-hand side, 

creation of more states in the country for unity, peace and progress, 

introduction of back to the farm programs, and many other initiatives of the 

governments that influence the ways of lives of the people. While moderate 

successes were recorded, resistance continued, and governments intensified 

the public enlightenment activities and soon the appearance of activities like 

the stage drama performances started to feature in the form of entertainment, 

but also fully loaded with targeted messages for public awareness. Musicians 

and singers were engaged, in addition to support the trend and greater impact 

was achieved.  

Many governments and private sector activities have contributed to the 

emergence of the film industry in northern Nigeria towards public awareness.   

Good examples in this discussion were prominently implemented by both the 
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American University of Nigeria (AUN) and the Maryam Abacha American 

University of Nigeria (MAAUN), Kano, when the institutions awarded honorary 

degrees to literary northerners, who supported the development of literature 

in Nigeria.   While AUN honoured the late Dr Abubakar Imam, a famous Hausa 

writer, who wrote many literary books that enhanced the spread of Hausa 

language throughout Africa, MAAUN renamed their School of Law to late Hajiya 

Magajiya Danbatta, a veteran Hausa singer whose songs in the early 1970s in 

Kano State led to the enrolment of thousands of primary and secondary school 

children, arising from the significance of her songs on the value of both Islamic 

and western education to the society, focusing principally on girl-child 

education.  

 

With the support and encouragement from governments to enhance public 

awareness of their various programs, the first set of players in the film industry, 

who I refer as the “Initiators” emerged. I call them initiators, because they gave 

birth to the industry at the time of total ignorance and resentment. The society 

not only disowned them, but also condemned all of their actions as irreligious 

and uncultured, especially as carried out by the female artists. Although there 

was ignorance on their contributions to the society, but the predominance of 

the female players as single and independent, not under marital bond, 

somehow justified the fear and the libel of the society on them. But in actual 

fact, the initiators have sacrificed and contributed greatly towards public 
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awareness, entertainment and providing necessary and valuable information 

and guidance to the development of the society.  

 

2.5.  Generations Of Kannywood: 

There are three generations in which the Kannywood industry which are: 

• The Initiators Era 

• The Second Generation 

• The Millennials: 

 

2.5.1. The Initiators: 

During my research and interactions with the surviving players in the initiators 

group, a number of revelations were made regarding their personal awareness, 

challenges and successes in the film industry from the beginning to their 

retirement or death. There is a general consensus by all in the interaction that 

their decision to partake in the film industry was just a spontaneous action, 

with no prior deep thought or plan to do so. Most of them simply “walked” into 

acting after on-lookers perceived them as potential actresses, even though 

they never gave it a personal thought themselves. Others joined the industry 

through appeal from colleagues, while some actually took a decisive action to 

join willingly and even worked hard to justify their actions. In this group the 

level of education was low or none existent, but they were able to remember 

the contents of any scripts given to them and could reproduce the wordings 

exactly, in addition to their individual acting spices towards conveying the 
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required message. Film Producers and Directors were reported to have had 

some challenges to get these actors to the level of near-perfection that they 

needed, leading to repeat shots and repeated actions on locations, 

nonetheless, the messages were delivered and achieved. 

 

The financial attraction for the initiators was virtually non-existence, as many 

of them actually deployed their resources in providing means of transportation 

to and from the theatres where they performed or studios of recording and 

also provided most of the costumes on stage, as evidence of their passion.   

With time their stardom came from the audience recognition of their roles and 

soon financial benefits and gifts started to pour in from well-wishers, thus the 

beginning of their success stories. 

 

With the proliferation of more educated and enlightened actresses, the older 

ones began to fade away. Coupled with old age and the absence of a stable 

means of livelihood, some of them suffered set back. Until their death, and for 

some who are still alive, the sad story, as they deliver, is that of neglect by the 

industry, which has led to misery in their lives. However, observers opine that 

those complaining did not properly manage their resources well, because many 

of other artists in this group, who were prudent and business-minded, took 

the initiative to invest mostly in properties and eatery businesses, which in the 

end have become their means of livelihood, well after retirement from the 

industry. The sad side of the film industry the world-over is that audience 
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support and recognition usually fades with the total absence of the players 

from the stage.   Once this happens, such players are on their own.  

 

2.5.2. The second-generation: 

During this time, the film industry became a money-spinning enterprise, which 

attracted as many unemployed youths, as well as the older generation artists 

to posterity and good well-being. Similarly, television employees, who were 

laid off, due to retirement or disciplinary actions were readily accommodated 

in the industry, at the time when only government had monopoly of the media 

stations.     The female actresses now began to take major and active roles in 

the industry, by playing highly complicated and heavily paid roles. This 

generation of actresses are already fully educated up to university level and 

actively courageous and determined, who could dare the devil himself. Those 

of them who are the offspring of the older actors had all the support needed 

from home, while the freshers faced similar challenges of the initiators, when 

their parents and relatives objected to their participation in the industry. But, 

as confessed by many parents, their opposition soon became a superlative 

encouragement, because their wards now were footing all their bills and even 

more. The competition in the industry swelled and casting and audition now 

became the total preserve of the Producers and Directors, with all kinds of 

allegations and counter allegations surrounding the processes. This situation 

of “Sex-for-role” has remained a stigma in the industry, much as all the players 

are trying to bury it, its tail keeps popping up. 
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Other challenges the second-generation female actresses face include the 

mode of their dressing during recordings. Many traditionalists and religious 

leaders’ frown at the exposure the female actresses display, which has formed 

one of the fundamental reasons why governments set up censor boards to 

check and nip these atrocities, but the war has just started. Because the 

actresses in this group are young and vibrant, and have established personal 

relationship with their audiences and well-wishers extending beyond the story 

line, which continues to generate negative comments and vehemently 

objected, reason why many parents still frown at their wards participating in 

the industry, despite the huge financial benefits. 

 

2.5.3. The Millennials:  

It is now almost a daily affair that these actresses face suspension or 

termination from active participation in Hausa films, because of one breach or 

the other, and still, they do not seem to appreciate or understand the rationale 

behind the actions, as they keep repeating the “errors” continuously. For the 

moment, life in the millennials’ world goes on in the industry – only time will 

tell how the ethical issues will either be sorted out for good or be accepted as 

a norm. With the high technology in the film industry, including all kinds of 

visual effects and animations, this group of artists can produce almost 

anything the mind can imagine, so patronage of their films is excessively high, 

which comes with huge financial benefits, but also it comes with extreme 
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extravagance. The millennial actresses are just springing up and their 

contributions and activities are on-going, and a lot is left to be seen and learnt 

from them and their actions towards the handling of the industry, in which they 

live and survive. Except very few cases, virtually all female actresses in 

Kannywood face one form of objections or rejections from relatives, family and 

loved ones before joining the film industry, even if short-lived. The roles 

women play in the Kannywood movies are significant and necessary for every 

story line, be it positive or negative, as no single film can happen without a 

female role.   The reality is that the film industry is simply depicting the society 

as it is, signifying the roles of women as crucial, but for reasons best known 

to the elders, traditionalists and religious leaders, no one wants to appreciate 

this fact, as they continue to wish for a film without women participation. 

 

Not only women actresses face challenges and castigation in the industry, but 

the society generally views women who offer any form of work in the 

Kannywood movie industry as deviants, such as singers and dancers etc. The 

unwritten trend is that every one of the star players, male and female alike, are 

identified and addressed by their role names, in most cases their actual names 

are forgotten or misplaced. Where actors and actresses live big and fail to save 

for the “rainy” day, they live to regret and be ashamed with their audiences 

when they meet them in hardship, especially after they become inaccessible to 

new roles, which are taken up by upcoming new actors and actresses, and the 

trend is moving so very fast.  
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2.6.   Kannywood and its many Battles: 

Nigeria's return to democracy in 1999 brought about unprecedented changes 

in the sociopolitical and religious spheres of the country's northern region.   

Between 2000 and 2001, twelve of its nineteen states, including Kano, 

implemented Islamic Shariah law. Filmmaking has remained one of the most 

impacted practices under the law since then. In March 2001, the Kano state 

government established a censorship board. The Board, in collaboration with 

the dominant religious establishments, repeatedly banned and then negotiated 

film practices. Several Kannywood producers, directors, and artists were 

arrested and charged with various offenses (see: McCain, 2013 and Ibrahim 

2018).   Kannywood is now widely known to be "locked in tense negotiations 

with various cultural authorities about what is permissible” (Haynes, 2007).   

 

Historically, the relationship between cinema and orthodox religious 

institutions has been fraught with apprehension, if not outright hostility. 

Cinema was never welcomed in Muslim-majority parts of northern Nigeria from 

the start, specifically in 1939, when the British imperial government 

established the Colonial Film Unit (CFU) across Africa. In Kano, for example, 

cinema was and still is a source of much religious and cultural debate (Ibrahim 

M. M., 2016).   (Larkin, 2008) discovered that the early Hausa names for cinema 

– “majigi” [from magic] and “dodon bango”, literally (evil spirit on the wall) – 

reveal a great deal about how the Hausa people reacted to new technology. It 
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was considered a form of shirk, which is the unpardonable sin of associating 

Allah with a worship partner in Islam. The cinema, on the other hand, hung on. 

In addition to the ethnoreligious conflicts, the Kannywood film industry is in 

the hands of unprofessional, resulting in poorly-made films with faulty 

marketing strategies and shoddy English subtitles, among other ills. As a 

result, the Nigerian government proposed in 2016 to build a Film Village in 

Kano State to train and retrain filmmakers and provide a more enabling 

environment for their business.    

 

Again, hegemonic religious clerics and many others, primarily social media 

"Islamists" activists, fought back, claiming that it would encourage immorality.   

The populist government was forced to abandon the plan as a result of the 

widespread and persistent opposition. However, a few others, most notably the 

ultra-modern Emir of Kano, Muhammadu Sanusi II, supported the project.   

However, it was too little, too late. The government did not bring it back for 

political reasons alone. 

 

Faced with an impending threat to their livelihood, the filmmaking community 

in Nigeria, led by the Motion Pictures Producers Association of Nigeria 

(MOPPAN), had no choice but to fight back. According to the association's 

founding president, Alhaji Abdulkareem Mohammad stated that “we had to 

assemble industry operators in associations like the Kano State Filmmakers 

association, Kano state artist’s guilds, the musicians and the cinema theatre 
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owners, cassette sellers’ association to petition the government to either allow 

us continue making films or provide us with new livelihoods.” 

 

2.7.    Women in the movies: 

“As men have traditionally been in power in the film industry, Theorists believe 

that the camera shows us the world through the stereotype eyes of the “male 

gaze” (Lovey 2004).  

 

The portrayal of women in films has long been a source of concern for those 

involved in the industry. Women's values have been underrepresented and 

misrepresented over the years, giving women an image that makes them more 

or less than men, or the fact that a woman cannot be showcased as highly 

successful in her career but is instead misrepresented. The main source of 

feminist criticism of the film industry is misrepresentation and stereotyping.  

 

According to Dr. Martha Lauzen in 2015, “there is a growing disconnect 

between what we might perceive as being the current status of women in film 

and their actual status”.   Women are highly underrated and underrepresented 

in the movie industry, she claims an average of 15% of high-profile movies 

have the women as protagonist (Lauzen, 2015). Female characters are now 

twice as likely as males to be identified by life-related roles rather than work-

related roles. This means that women are always represented or portrayed in a 

life situation rather than a work situation (Lang, 2015). David Gauntlett’s 
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(2002) research emphasized the fact that "traditional views of a woman as a 

housewife or a low status worker have been kicked out of the picture by the 

feisty, successful 'girl power' icons" (p.247).   More research in the field, 

however, reveals that women are valued in films based on their identities as 

mothers, lovers, or housewives (Lang, 2015). Women in films today are often 

portrayed as dependent, overly emotional, and confined to low-status jobs, in 

contrast to their male counterparts, who are always portrayed as strong, 

enterprising, and ambitious (Bussey, K, & Bandura, A, 1999).   

 

According to Montgomery (1984), “even films aimed at female audiences can 

disappoint the audience by portraying independent women who the real 

audience cannot relate to in reality”. Finding balance in the portrayal of women 

in films is critical. While most audiences appreciate women's natural roles in 

films, an extreme representation as only housewife or lover falls short of 

expectations.   Similarly, depicting a woman as completely independent does 

not capture the reality; therefore, striking a balance between the two extremes 

provides a more acceptable middle ground for portraying women in films. 

"These days, putting out one's pretty power... one's sexual energy for popular 

consumption no longer makes you a bimbo," says Elizabeth Wurtzel. It 

improves your intelligence" (Wurtzel, cited in Coleman, 2009, p.8). This 

represents the position of women in the film industry; on the one hand, the 

power of sexuality is celebrated as a tool for control, while on the other hand, 

it is argued that women cannot achieve power until they are depicted on film 
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as being in a position of power, leadership, and other inequalities that women 

face.  

 

While women may be portrayed as "feisty, successful girl-power icons" more 

frequently in recent years than in previous decades, one reason gender 

stereotypes and traditional views of women regarding familial and career roles 

continue to pervade the media may be due to the influence of post-feminism. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 31 

CHAPTER 3: 

METHODOLOGY: 

3.1.     Introduction 

This chapter contains the research methodology; it describes how the entire 

research process was carried out using some predetermined approach and 

guidelines. This chapter, written in the spirit of the technique employed, 

recounts the events that occurred during the research process. This chapter 

describes the study design, data collection method, sampling, sample size, and 

analysis method.  

  

3.2.     Research Design: 

As stated by Dr. Jaideep research design can be defined as “the broad plan that 

states objectives of research project and provides the guidelines what is to be 

done to realize those objectives. It is, in other words, a master plan for 

executing a research project” (Jaipeed, 2018). Also, Yin defines research design 

“as a strategy, method, procedures and plan that is applied to carry out 

scientific research, which entails formulating the problem, gathering the 

necessary data and testing the hypothesis empirically which helps to interpret 

and resolve the problems formulated” (Yin, 2014, p. 282). 

 

This study employs the Qualitative research design. Qualitative research is 

research whereby it regards phenomenon which can only be observed and not 

measured. Qualitative research involves Basic Qualitative Research 
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Characteristics and implies that it must be discovered on human 

subjects/phenomena; value the use of research questions; and small sample 

sizes. This research method is generally unstructured and adaptable, relying 

on focus groups and other data collection methods. The use of qualitative 

design stems from the study's structure, which requires a qualitative approach 

to achieve the study's goal (Hammersley, 1995, pp. 55-66).  

 

3.3.     Population of the Study: 

The population of this covers all the Kannywood movies produced through the 

three (3) generations. However, each generation will have a population size of 

three (3) movies. For the initiators’ era, there will be movies that were produced 

from 1990s to 2000s, the second-generation era will populate the movies 

produced from 2001 to 2015, and lastly the millennials era will populate 

movies from 2016 all the way through 2021.  

    

3.4.     Sample Size and Sample Techniques: 

The sample of this study will sample 3 of the most popular movies from each 

of the different eras. These movies were picked from either it was given an 

award or it was the most watched from the years of the era:  

 

a. The Initiators Era 

• “In Da So Da Kauna” (if there is love, there is care). 
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b. The Second-Generation Era 

• ‘Yar Maye” (The female drug addict). 

c. The Millennials  

• “Mai Mata Hudu” (The man with 4 wives)  

 

The sample of the FGD will be six (6) people who had watched the movies. The 

FGD will be comprised of teenagers (both male and female) so as to hear each 

sides answer.  

 

3.5.     Description of Research Instruments: 

This study uses Content analysis and Focus group discussion (FGD). The 

instrument of the FGD is discussion based, which will be labeled as Appendix 

A. While the instrument for the content analysis will be a coding sheet and it 

will be labeled as Appendix B.      

 

3.6.     Method of Data Collection: 

The study's main sources of data gathering are a coding sheet and a focus 

group. Four groups of people participated in the focus group. The first group 

will be the male who will watch the movies and after the watching each movie 

the discussion will follow. The second, third, and forth group will follow the 

same format as the first group. A coding sheet was created for the content 

analysis, using genre, roles, and depictions as the units of analysis.  
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3.7.     Method of Data Analysis: 

Since the for the study is qualitative, it uses the thematic approach to analyze 

the data. The data will be gathered using the themes in relation to the research 

questions: 

1. Which roles are women portrayed in Kannywood films? 

2. How to the audience perceive the female actresses in Kannywood 

films?  

 

3.7.1.      Methods of collecting data for Each Question: 

Each research question will have a different approach when getting data. For 

the first question, the data collection method that will be used is the content 

analysis method. This is where a coding sheet will be made and used to collect 

data from each movie. The second question will use focus group discussion 

(FGD). This will allow for four (4) categories of groups to discuss topic relation 

to the question. And lastly, the third question will feature a more prominent 

and deep research to gather the necessary data to answer the last question.  
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CHAPTER 4: 

DATA ANALYSIS, PRESENTATION AND DISCUSSIONS ON FINDINGS 

 

4.1.   INTRODUCTION: 

This chapter expands on earlier chapters by presenting data and analysis from 

the research instruments – focus groups and content analysis – that were used 

to answer the research questions. To further complete its study, it drew on 

existing literature and the objectification theory. Because the research was 

qualitative in nature, the data was analyzed using a thematic narrative 

technique.  

 

Three focus groups and three coders provided information: 

I have initiated three (3) different focus groups and also three coders provided 

information. 

List out the three themes identified by focus groups; each will be discussed at 

length in this chapter:  

1. Autonomy 

2. Bad Example 

3. Bad Reputation 

4. Great Advisors 

5. Morals (Blasphemy of Rahama Sadau) 
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4.2.   ORDER OF DISCUSSION ACROSS FOCUS GROUPS: 

The focus group discussion comprises of four (4) groups of individuals 

consisting of the both male and female genders. Each group consists of six (6) 

people each, the four groups were divided into two (2) groups which are 

married and single. Each participant of each was chosen based on two criteria: 

 

1. They had to have at least watch one Kannywood film.  

2. They must have an understanding or can speak Hausa language 

proficiently, to enable them fully grasp and understand the story line, 

language flow and the traditional content of the movie. 

 

The discussion followed a pattern in which the moderator (the Author of the 

Project – Mahmoud Bamalli) would ask a series of questions and the 

participants were free to discuss them. Themes emerged from the discussions 

in each of groups.  

 

4.2.1.   DISCUSSION TOPICS: 

• Knowledge of Kannywood movies. 

• Impression on Kannywood movies watched.  

• Roles given to Kannywood actresses watched. 

• How Kannywood actresses are being portrayed.  
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• Various accusations of blasphemous actions of Rahama Sadau, one 

particular Kannywood actress, who generated attention through her 

mode of dressing.  

 

4.2.2.   a - EMERGING THEMES ACROSS FOCUS GROUPS: 

4.2.3.   b - PERCEPTION OF WOMEN AND ROLE PORTRAYALS: 

 

1. EMERGING THEMES: AUTONOMY: 

The first theme to emerge from all the focus groups, was that women 

were one-dimensional characters across all the movies they featured in. 

The roles that women play in every movie they play, are given the same 

roles of either the house wife, who is exposed to all kinds of hardship in 

the household or a lonely woman who is divorced or widowed and is 

facing serious challenges of survival in the society. Participant one from 

focus group 1 which is for the female single stated that “women have no 

autonomy they are not the protagonist or the antagonist the roles they 

play are being dominated by the male actors”. Such women, be it in the 

household, office environment or tertiary schools are presented as 

desperate for one form of help or the other, and in the end they either 

give-in to access the help or remain resilient and come out triumphant.  

 

In this group, the issue of women playing the wicked roles was also 

discussed, where women are portrayed as going to the “JUJU man” or 
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“BOKA”, a kind of mysterious medicine men, who can invoke hardship or 

even death on any identified enemy or a core-wife, who is not needed to 

remain in the matrimonial home, or where the Head wife is barren, with 

no children, and would not allow the younger or second wife to give 

birth, so she and her child should not inherit the wealth of the husband. 

 

The group believes that the menfolk in real life also commit similar or 

greater wickedness to fellow beings or invoke more deadly acts, but the 

womenfolk have always been presented as sole owners of all negative 

acts in Kannywood movies. The group demands that such erroneous 

portrayal should be investigated and corrected, so that more of the 

positive roles of woman can be portrayed going forward.   

 

2. EMERGING THEMES: BAD EXAMPLES 

Focus groups 1, 2 and 3 maintained the same notion on how the Hausa 

women are portrayed in Kannywood as idle, backbiters, and gossipers. 

This, the group claimed was a terrible example and a bad one to remain 

unchallenged. In this portrayal, women are restricted and limited to 

narrow-minded and easy-life bedeviled in rumor-mongering and 

unfruitful undertaking, clearly obscuring every positive value that 

women can show.  
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The group, being female married and mostly highly educated, up to PhD 

level, and fully engaged in various working environments, some in the 

academia, frowned at the fact that, the Kannywood movies most of the 

time show women in a bad light, which is not good for the image of 

women, but also totally untrue, especially for young up-coming women 

in the corporate world. Instead, the group believes that nowadays 

women are equal or even superior to some husbands in maintaining the 

matrimonial homes, especially in cases where the husbands lose their 

jobs or means of livelihood. 

 

The group also argued that the erroneous role portrayal of women does 

not accurately reflect the average Muslim women, who are hardworking 

and intelligent by all standards.  

 

Consequently, the group demands for the need to consider positive and 

good examples played by women in reality and reflect same in the 

casting of the roles they play in the future, insisting that the change is 

not late and, with renewed mind-set and positive thinking, the roles of 

women can be re-presented as positively as it is true in reality.  

 

The discussants maintained that, in drawing a conclusion from the film 

they have watched, the impact of television social and cultural norms 

should not be ruled out, because the movie industry has deeply 
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penetrated the fabrics of all cultural and religious values, which can be 

deployed negatively or positively in the society. 

 

a. Focus Group 4 (Male (Married): 

This focus group consists of married men, and their consensus is that 

the portrayal of women as idle housewives, gossipers and backbiters is 

true, and they believe that this portrayal is not limited to only Hausa 

women alone, but applies to all women across Nigeria, explaining 

however, that the portrayal is rather exaggerated and over flocked in the 

movies. The group opines that if the movies had highlighted certain 

prominent attitudes of women, such as nagging, gossiping, and a lack 

of any meaningful contribution to the household management, on a 

lighter note, would have been understandable, but even then, it would 

still have been too harsh, because the society is fast changing and all 

hands must be on deck for the household to survive the difficult times. 

The group concluded with a compromise that the portrayal of womenfolk 

as currently in the movies is far too harsh, and only serves and reinforces 

the bad image women already had in the past, which is not fair for 

women to always be portrayed in a negative light. 

 

3. EMERGING THEMES: BAD REPUTATION 

a. Focus Group 1 (Female Married) 
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The second theme to come after the “bad example” theme is that 

of “bad reputation”. In this group of married women argued that, 

despite the movies' bad reputation, they inadvertently suggest 

that they can be used to learn about current norms in our societies, 

particularly in the Northern Nigerian communities. They 

maintained that the roles depict women as having no serious work 

to do rather than gossiping and engaging in inappropriate 

activities. This presents a bad trend for younger women who look 

up to the elderly for guidance. The group believes that if women 

are portrayed in a way that is not positively inspiring, or showing 

them to inspire genuinely in good character and able to inspire the 

younger generation, the movies will have a negative impact to the 

society and in particular, to the up-coming generation, who aspire 

to become the champions of good course. 

 

Another angle pointed out by this group on the portrayal of 

women in Kannywood is that the role description given is 

insufficient and vague, even if it is the portrayal by many. The 

group recommends that there should be a big room for 

improvement, in the understanding of the roles played by women 

in the movies, to establish data-based outcome, as true and 

intentional acts, before a condemnation is made or the need for 

any correction. The group therefore took a strong stance on this 
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issue and specifically state that the extent of inadequacies is 

manifested in the fact that, when people continue only to portray 

such negatively of women in movies roles, ignoring to fish out or 

search for the positivity, then more women will learn such 

negatives habits, as though that is the ideal manners to practice 

and present. And by implication, that is the only thing Hausa 

women will be known for.  

 

b. Focus Group 3 (Male single)  

Under the next theme to come after the “bad example” theme is 

that of “bad reputation”. This group of single men argued with 

deep-seated Islamic teachings, they prefer Kannywood movies, 

and the plots of all the films are essentially the same despite the 

different titling. They specifically claim that there are roles 

depicting housewives who engage in gossiping and backbiting, 

envy, and some bad characterization of women, which is largely 

false. For them, this narrative is most expected because, culturally, 

Hausa women are kept indoors, which can lead to a heap of vices 

such as nagging, gossiping, and a lack of meaningful contribution 

to household management.  

 

The group argues that we should not lose sight of the reality of 

the culture and religious values in the Kannywood locations, but 
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amendments can be made in close contacts with the traditional 

and religious institutions, to work out any amends that can alter 

the stereo-type portrayal in Kannywood movies. 

 

4. EMERGING THEMES: GREAT ADVISORS: 

The women in the industry are portrayed as excellent counselors, who 

only portray the realities of the society in which they live, and wish to 

correct. Therefore, there will not be any other way to achieve this 

objective, than by calling a spade by its name.  

 

For this group, the consensus was that the movies are purely 

entertaining, and whatever roles women are cast in the movie are for 

mere entertainment and should be so accepted. They observed that 

whether the women are cast as housewives, intruders, backbiters, or 

gossipers, there are inherent lessons to be learned from such roles. They 

observed that the lessons learned extend far beyond the subjective and 

reflective spectrum the portrayal assigned to them. Therefore, it is high 

time to portray the women in the movies as advisors and to be a 

welcoming conception.  The advisors group believe it is not good enough 

to continue to give the negative image women face in the industry. The 

group contend that, while the role-playing is insufficient, there is still 

room for improvement, which can help instill virtue, confidence, and 

heroic symbolism of motherhood and home-maker of the women.   
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Based on the data from this focus group discussion, the conclusion is 

that the Kannywood programs are entertaining but not inspiring; 

however, it promotes the roles of bad apples in society, with a clear call 

for remedies. The premise is that some of the characters only represent 

a small portion of the larger population, which may on the surface instill 

hope and confidence in the abilities of women so that other younger girls 

can learn, but may on a larger scale help people identify such character 

traits and appropriately deal with them when confronted with such a 

situation in real life. This is a proper narrative within the framework of 

positive characterization for them. People can learn from the roles they 

play. 

  

5. EMERGING THEMES: MORALS (BLASPHEMY OF RAHAMA SADAU) 

Before I state the feedback from the focus group discussions, I will have 

to give a brief biography on the actress Rahama Sadau. According to 

Wikipedia, Rahama Ibrahim Sadau was born in Kaduna state north-

western Nigerian State which was the former capital of Nigeria's former 

Northern Region to Alhaji Ibrahim Sadau. She grew up with her parents 

in Kaduna alongside her three sisters and brother. On 3 October 2016, 

the Motion Picture Practitioners Association of Nigeria (MOPPAN), which 

is the dominant association in Kannywood, suspended her from 

Kannywood for appearing in a romantic music video with a Jos born 

singer Classiq Q. One year after in 2017, she wrote to apologize to 
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MOPPAN. In January 2018, the ban placed on her was lifted following the 

intervention of the Kano State governor Dr. Abdullahi Umar Ganduje. In 

2017, she formed a production company named Sadau Pictures where 

she produced her first movie, Rariya, starring Ali Nuhu, Sani Musa Danja, 

Sadiq Sani Sadiq and Fati Washa. In 2019 MTV Shuga returned to be 

located in Nigeria for series 6, "Choices", and Sadau was one of returning 

actors for the new series which included Timini Egbuson, Yakubu 

Mohammed, Uzoamaka Aniunoh and Ruby Akanueze, and is one of the 

few Nigerian actresses that speaks Hindi fluently. She is the winner of 

Best Actress (Kannywood) at the City People Entertainment Awards in 

2014 and 2015.   She also won Best African Actress at the 19th African 

Film Awards in 2015 by African Voice. ...  Throughout her career, Sadau 

has been a busy actress, appearing in both movies and music videos. 

 

This theme came up awhile back, an incident which happen to 

Kannywood actress Rahama Sadau; where she was prosecuted because 

of the pictures she posted on twitter. She picture is added below: 

 

This outraged the twitter 

community and in-turn she 

prosecuted and forced to take 

down the picture. At the time, she 

was almost sentenced to death by 

Diagram 1: Picture of Rahama Sadau 
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hanging, because she breached the shariah laws that were placed during 

the second-generation era.  

 

So due to this issue, I had to include it in to my focus group discussion 

and I got a lot of feedback from all the focus groups.  

 

c. Focus group 1(Female single): 

For the first focus group, which consist predominantly of single 

girls; they were really against the Hausa community that were 

condemning her and cursing etc., one of the participants was 

saying “the general Hausa are religious extremist and that they 

ease up on the amount of punishment they were given”. I added 

on the discussion by adding morals and culture into their mindset 

of the discussion which participant 5 added that “What she did was 

morally wrong from a cultural stand point and because the 

majority of her fans are Northern based and so they will retaliate 

because of that”.  

 

d. Focus Group 2 (Female married) & 3 (Male married) 

These two focus groups completely ridiculed the fact that the 

younger generation are even siding with something that morally 

and culturally wrong. So, they did not side with her at all; they were 

against what she even though she was a fashion model, they were 
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saying what she did immoral and indecent and paints a negative 

color on Northern Nigerian community. Some of the notable 

comments from focus group 2 were: 

Participant 3 

“What she did was wrong because is completely out of northern 

culture and she is Kannywood actress”. 

Participant 6 

“Actually, it was morally wrong because it is against the ethics and 

teachings of our religion Islam”.   

 

For focus group 4, some of the notable comments that were made are 

as follows: 

Participant 4 

“Morally wrong, yes. She is from an Islamic background, what she 

did is completely unacceptable in Islam. And also, the Hausa 

culture doesn't condone such”. 

Participant 6  

“Every sane person knows that what she did was not only morally 

wrong but shamefully wrong considering her background as a 

Hausa girl and Muslim”. 

Participant 1  

“What she did was morally wrong in my opinion. Because, what she 

did was contrary to her cultural background”.  
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4.3.   DATA ANALYSIS FROM CONTENT ANALYSIS: 

  The content analysis categories used for the section are as follows: 

• The genre of the movies.   

• Portrayals of women in movie. 

• Roles are normally given to women in Hausa movies. 

• Portrayals Of men in movie.  

• Roles of women in the movie. 

 

The movies that were content-analysed are In Da Su Da Kauna, ‘Yar Maye (The 

female drunkard), Mai Mata Hudu (Husband of four wives). 

 

As a prelude to analysing each of the movies, let me explain that there are a 

few categories that are generalised roles given to men and women in movies, 

while the protagonists play the central and key roles. The chart is represented 

by two pie charts below:   

Table 1: Role of men in Kannywood movies 

Breadwinner
18%

Rich man
25%

Deceiver
10%

Drug Abuser
8%

Womanizer
11%

Father
20%

Son/Brothers
8%

ROLES OF MEN IN KANNYWOOD MOVIES
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The first pie chart is about how men are portrayed in Kannywood movies. Aside 

from the coders I asked people in general question on how they perceive both 

the male and female gender and the level of their representation in Kannywood 

movies.  

 

The first pie chart is for the male gender. The pie chart shows the different 

roles the men are given in the films. 25% of the participants choose roles for 

rich men, 10% of the participants choose deceivers, 8% choose drug abusers, 

11% choose womanizers, 20% of them choose fathers, 8% choose 

sons/brothers, and lastly 18% choose bread winners.  

 

Table 2: Roles of women in Kannywood movies 

 

The second pie chart is for the female gender. The pie chart shows the different 

roles the women are given in Kannywood films. 20% of the participants choose 

the roles of mothers, 2% of the participants choose care-givers, 18% choose 

gossipers, 6% choose advisors, 14% of them choose house-wives, 20% choose 

sisters/daughters, 12% choose house-helps, and lastly 8% women as home 

managers/makers.   

Sisters/Daughters
20%

Wives
14%

Advisors
6%Gossipers

18%

Care Givers
2%

Mothers
20%

Home Manager
8%

House Helps
12%

ROLES OF WOMEN IN KANNYWOOD MOVIES
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4.3.1.   In Da Su Da Kauna (If there is love, there is care) 

This content analyses of this movie is based on the following categories, which 

are; genre of the movie, role of the women in the movie, and lastly portrayal 

of the women in the movie. 

 

Table 3: Genre of the movie 

The movie was categorized as a romantic drama as shown in the pie chart 

above. The story of the movie follows in a way similar to Shakespeare’s “Romeo 

and Juliet” where a rich girl falls in love with a poor boy, even though unlike 

Romeo and Juliet, they did not die in the end of the movie, they ended up living 

happily ever after together. However, the poor boy faced a lot of challenges 

due his non-financial and poor background, and also the biggest challenge he 

faced was when another rich man saw the girl and fell in love with her, and the 

poor guy had to complete. 

 

Musical, 5%

Comedy, 9%

Satirical , 11%

Action, 5%

Adventure, 14%

Drama, 20%

Avant-Grade, 10%

Epic, 4%

Romance, 22%

GENRE OF THE MOVIE
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Table 4: Role of the women in the movie 

 

Regardless of roles women played in the movies, be it protagonist, antagonist 

or neutral, the woman in this movie, Sumayya, was the protagonist from the 

beginning of the movie till the end of it. She fell in love with the poor boy while 

dropping her status as a rich lady and was ready to live the poor life for him. 

 

In the first scene of the movie, she stated “the wealth my father has is not his, 

it’s from God’s and He can choose to take it away whenever He wishes, and 

give it to another person, who deserves it more”, she made the statement to 

prove her love for the poor boy whose name is Muhammad that nothing in this 

world could ever stop her from loving him.  

 

Protagonist, 11.8

Antagonist, 3.2

Neutral, 3.3

ROLE OF THE WOMEN IN THE MOVIE
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Table 5: Portrayal of women in the movie 

 

The movie featured Sumayya enough for the audience to relate to her story and 

resonate with her. As the lead female character, she was in the middle of a love 

tangle, but she had it her own way.  

  

4.3.2.  ‘Yar Maye (The female drug addict): 

The movie was analysed with the same categories as the previous movie 

mentioned above. the following results were established.  

 

Prominently
41%

Adequately
59%

PORTRAYAL OF WOMEN IN THE MOVIE
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Table 6: Genre of the movie 

 

The movie is categorized also more as romantic drama with loads of actions, 

as opposed to epic or comedy. As a drug addict and abuser, Hafsa, which was 

the role played by actress Hadiza Gabon, she played the role so well and clearly 

depicted how drug abusers lead their lives, which brought out the lesson and 

effect on why it is not good for anyone to partake in drug addiction. The movie 

also showed the effect of mocking anyone doing bad habit, because in the end 

events could turn around. The movies’ main objective was to frown and warn 

against the drug addiction in the society, and how the activities of the addicts 

have a high influence on youths in the society. During the parts 1, 2, and 3, 

Hafsa’s friends were celebrating with her every time she was able to bring them 

money to sustain their life style and actions. During the content analysis, the 

viewers were sympathetic when Hafsa’s father passed away, while they were 

also laughing, when Hafsa becomes drunk and high. Nevertheless, the movie 

carried a strong societal issue, but could also be categized as comedy from the 

way the viewers were laughing all through. All in all, the message that the 

director was trying to pass onto the audience, in my opinion was very well 

achieved. The message, was that, no matter what joy a person gets from drugs, 

Musical
5%

Comedy
3%

Satirical
10%

Action
18%

Adventure
8%

Drama
20%

Avant-Grade
11%

Epic
3%

Romance
22%

GENRE OF THE MOVIE
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eventually the person will end up losing value, dignity and respect, in addition 

to health.  

 

Table 7: Role of the women in the movie 

 

In terms of the role played, the women in the movies, Hafsa was at first 

portrayed as the protagonist in the sense that at the beginning of the movie 

she was portrayed as a well-mannered girl from a decent family, and during 

the course of the movie she was seen as an antagonist because, after being 

influenced by her peers to go into drug addiction; she became totally changed, 

always drunk and rude to people which was the main cause of her father’s 

death, due to frustration on a girl he trained well and had high hopes.  In the 

later stages of the movie, Hafsa met Bello, role was played renowned actor, Ali 

Nuhu, who developed a liking in her and wanted to marry her. The efforts to 

get her out of drugs was enormous for him, as the movie showed all the 

Protagonist, 5.9

Antagonist, 6.66

Neutral, 11.5

ROLE OF THE WOMEN IN THE MOVIE
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deception and pretence drug addicts employ to sustain their bad habits. With 

determination however, Bello succeeded and Hafsa was rehabilitated and 

restored, which resulted in their marriage. From that explanation, she was seen 

as a neutral character neither the protagonist, nor the antagonist.  

  

Table 8: Portrayal of women in the movie 

 

The movie heavily featured Hafsa, as the main character, and the story tells her 

story, on how she graduated from a well-mannered girl, to a low life drug 

abuser, and finally into a well-mannered girl again after rehabilitation. The 

movie ended up by assuring viewers that rehabilitation indeed works, and 

addicts should be hopeful.   

 

Prominently
72%

Adequently
28%

PORTRAYAL OF WOMEN IN THE MOVIE 
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4.3.3.  Mai Mata Hudu (The husband with 4 wives): 

The movie uses the same category of women actresses, similar to the first 2 

movies content analysis, namely, genre of the movie, role of the women in the 

movie, portrayal of the women in the movie.  

 

Table 9: Genre of the movie 

The movie Mai Mata Hudu, is seen more as a dramatic comedy and also satirical 

film, which was full of laughter and very dramatic moments in the movie. 

Satirical in the sense that the movie portrays and presents the Hausa society, 

where a man marries four women and has no idea how to control the 

household, where in-house fighting always breaks out at all times. The comedy 

aspect is how the husband which was played by Rabilu Musa Ibro will try to 

resolve issues with his wives and he gets caught in the middle of family issues 

and disagreements at all the time, the coders enjoyed that aspect the most in 

the movie. It shows how difficult it is to sustain such a large family, especially 

in the modern times where women need only personal attention, not ready to 

share anything with a co-wife.   

Musical, 5%

Comedy, 15%

Satirical , 18%

Action, 8%
Adventure, 6%

Drama, 20%

Avant-Grade, 15%

Epic, 6%
Romance, 7%

GENRE OF THE MOVIE
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Table 10: Role of the movie in the movie 

 

In terms of roles played, the women in the movies were portrayed more of 

antagonistic roles during the course of the movie. The wives fought each other 

during right from their first few scenes, however, they came to realize later on 

that there was no reason fighting each. So, they turned the war on the husband 

by breaking valuable furniture and expensive households during their fighting, 

and overall making the life of the husband miserable and unbearable. But in 

the end, they settled their difference to live a peaceful life.    

 

Protagonist, 5.4

Antagonist, 10.4

Neutral, 10.4

ROLE OF THE MOVIE IN THE MOVIE 
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Table 11: Portrayal of Kannywood Movies. 

 

The women in the movie featured strongly because the story revolves around 

the womenfolk, and shows that keeping four wives is not an easy task in an 

atmosphere where one man wants to handle and control all of them in equal 

statuses. Even though the husband appeared to be in control of the house, the 

wives were at one point working together to make sure the husband does not 

have peace or live a happy life, because every time they were fighting, they 

would break something of value in the house, thus creating more and more 

loses for him. The main focus of the story is the lack of peace in the household, 

and the lesson of the film is that no matter how much money one has or the 

amount power one has, keeping four wives will always lead to some challenges 

in a household.  

 

The selected movies indeed assisted me in bringing out the extent of portrayal 

of women in Kannywood and how viewers perceive them. All the Focus Groups’ 

discussions brought out the various portrayals, each with genuine 

Portrayal of Kannywood Movies

Prominently Adequently
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justifications, which I belief will enlighten the viewers in particular and the 

general public in the area of women portrayal in any subsequent analysis on 

all movies in Kannywood. And will also will pave the way for a balanced 

portrayal and accord the womenfolk the right place in the film industry of 

Kannywood. 
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CHAPTER 5: 

SUMMARY & CONCLUSION 

5.1.       SUMMARY: 

This study was inspired by Kannywood gender gap in the roles women play 

and how they are portrayed. The study aims at investigating the roles, 

definitions and how women are being represented in Kannywood films, in order 

to comprehend the situation through some selected Kannywood films as case 

studies.  

 

The first chapter of the study contains the background of the study, the 

problem statement, the research questions and objectives, and other necessary 

elements for the introduction of the research paper.  

 

The second chapter analysed pertinent literature, including cultivation theory, 

and the magic bullet theory to better understand the various competing 

approaches and theories that govern film analysis. I grew up watching Nigerian 

cinema, and my appreciation for it, drove me to pursue this research. This 

study employs semiotics as a methodological approach.  

 

For my chapter three, the study focuses on the actions and procedures that the 

researcher follows in order to carry out the research. They consist of the 

research design, the population and sampling strategy, the type of data 

collected, and the method of data analysis.   
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The fourth part of the study expands on the previous chapters by presenting 

data from the research instruments – focus groups and content analysis – as 

well as analysis that was utilized to provide answers to the research questions. 

Because the study is qualitative in nature, the data was analysed using the 

thematic narrative approach. Four focus groups discussions, and four coders 

were used to collect data.  

 

5.2.       CONCLUSION AND RECOMMENDATION: 

The focus group discussion included four groups of both male and female 

genders, with two categories of married and single. The groups were divided 

into six participants per group making it 24 participants. The first group is 

made up of six single women, the second focus group was made up of six 

married women, the third group consist of six single men, and lastly the fourth 

consists of six married men. All the participants had watched a couple of 

Kannywood movies or have at least watched one before participating in the 

focus group discussion. Themes emerged during the discussions from across 

all four groups. The themes that emerged from the focus group discussion 

were; knowledge of the Kannywood movies, Impressions on Kannywood 

movies watched, roles given to the Kannywood actresses in the movies 

watched, how Kannywood actresses are being portrayed, and lastly blasphemy 

of Rahama Sadau.   
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Before choosing any of the participants, criteria were set which were: - the 

participants must have at least watched on Kannywood movie, and the second 

criteria is that, the participants must be able to speak Hausa or has an 

understanding of it. The overall impression of the focus discussion was that 

the participants were dissatisfied with how women are portrayed in Kannywood 

movies, they added that the Kannywood has lost its traditional that made it 

stand out, and are trying to go with modern time.  

 

For the content analysis, I did manage to stir a conversion with the coders after 

watching one of the films and this was the comment that I got from one of the 

coders, “the main actress in the film played a drug abuser and an addict, during 

the course of the shenanigans caused her father to die, and yet after everything 

she still happiness after her change of heart. This sends a negative message 

and sends signals that bad behavior may truly lead to success and happiness”.  

 

Finally, I would wish to pursue the expansion of this topic further in any future 

research I may carry out or other interested researchers to develop the topic 

further, in order to broaden it and make a change in the way women actresses 

are portrayed in the society of Northern Nigeria, under the auspices of 

Kannywood, or even at the much wider range in the Nollywood film industry.   
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APPENDIX:  

 
 

 

Categories Role of women in the 

movie 

Portrayal of women in the 

movie 

Unit of analysis 001: Protagonist 

002: Antagonist 

003: Neutral 

001: Prominently 

002: Adequately  

 

 

 

 

Categories  Genre of the 

movies 

Roles of women in the 

movie 

Portrayal of men 

in the movie  

Unit of analysis 001:Musical 

002:Comedy 

003:Satirical  

004:Action 

005:Adventure 

006:Drama 

007:Avant-Grade 

008:Epic 

009:Romance 

001:Sisters/Daughters 

002:Wives 

003:Advisors 

004:Gossipers 

005:Care Givers 

006:Mothers 

007:Home Manager 

008:House Helps 

001:Breadwinner 

002:Rich man  

003:Deceiver 

004:Drug Abuser 

005:Womanizer 

006:Father 

007:Son/Brothers 


